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The Orchestra 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 
NEW SERIES. 








No. 72. 


LONDON, JULY, 1880. 


Price 6d. 








if OYAL ACADEMY OF MUSIO. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage ot 
Her Most Gracious Majesty the QUEEN, and the Royal Family. 





President—The Right Hon. the Earl of DUDLEY. 





Principal—Professor MACFARREN, Mus. Doc. Cantab. 





The Nest CHAMBER CONCERT, open to Subscribers, Members, and 
Associates, will take place at the ROYAL ACADEMY ROOMS, on 
SATURDAY EVENING, JULY 38rd, commencing at 8 o'clock. 


Conductor~Mr, WALTER MAOFARREN. 
Tickets, 5s. and 2s. 6d. each, to be Obtained at the Institution. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 


MUSICAL ARTISTS’ SOCIETY. 
President—His Grace the Duke of BEAUFORT, K.G. 


HE aigbhosnth Performance of New Compositions will take 
place at the ROYAL ACADEMY OF MUSIC, on SATURDAY, 
JULY 17th, at 8 o'clock. Conpgetiens by C. J. Read, Charles Trew, George 
Gear, Charles Gardner, C. E. Stephens, W. 
Carmichael, Arthur O'Leary, Duncan Hume, | Sydney R. Coles, J. H. Gower, 
L. ee, ee enrietta Wane; Miss 8. Kadon 
Bacon; Messrs. Be! Smith, G. Gear, W. H. Holmes, Alfred Gilbert, 
C. E. Stephens, E. Thorne, qT. Pettis and Sydney R. Coles. 


E. H. THORNE, Hon. Sec. 
18, Neville Terrace, Onslow Gardens, 8.W. ‘ 


CHUBERT SOCIETY. President, SIR JULIUS BENEDICT. 
Founder and Director, HERR SCHUBERTH. Fourteenth Season, 1880, 

The Concerts and Soirées of the Society afford an excellent opportunity to 
rising Artists to be introduced in public. full anne on application to 








- H, G, HOPPER, Hon. Sec., 244, Regent Street, 





TANLEY LUCAS, WEBER, and CO., Music Publishers, 
Foreign Music Importers, and Dealers in Musical Instruments. a 
direct communication with all the principal Continental in Lei 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or 
Pianofortes, American iat Milan, eames fe Drntans of Eraciping, 
hand Musical Instruments on Sale or Hire.—84, pore pp street (three doors 
from Oxford-street), and 3084, Oxford-street, London, W 


‘NEW MUSIC-PRINTING PROCESS. 


SUPERIOR TO PEWTER PLATES AND METAL TYPES. 
50 PER CENT. CHEAPER. 








PIANO PIECE best kno . £ ad 
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si diihinien e: teeak ee aed spat’: Metimete ceipt of 
s ee 8 on re 
- Manuscripts. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, HOLBORN, LONDON, 








JUST PUBLISHED. 
ED, BOTE & G. BOCK, BERLIN. 


NEW COMPOSITIONS BY GEORG HENSCHEL. 


THREE DUETS. 
Words by Em. Geren, Op. 33. 
Price 2 Mark. 


FOUR SONGS. (HAFIS,) 
By Daumer. Translated by F. M. Bernanr. Op. 34. 
Price 1.50 Mark. 


ED. BOTE AND G. BOCK, BERLIN. 


O GOD FOR HELP WE CALL.” dented to the cele- 
brated Prayer from ‘‘ Moses in Kgypt.” By ROSSINI 


‘For the first time we observe here a change in the adapted poetry, i 
accordance with the major mode superseding the minor in the last verse. 
Swirt & Co., Newton-street, High Holborn, W.C. 


Now Ready, 8vo., 6s. 
ANGELO: 


A TRAGEDY, BY VICTOR HUGO. 
RENDERED INTO ENGLISH BLANK VERSE; WITH EXPLANATORY NOTES 
AND 50ME 
BEMARKS ON FRENCH DRAMATIC POETRY, PAST AND PRESENT. 
By ERNEST OSWALD COE. 


LONDON : 
DAVID STOTT, 164, OXFORD STREET, W. 


EW SONG.—By Sir JULIUS BENEDICT.—‘ LILAC 
BLOOM.” Words by Jerry Vocst. ss arilahs Gor Manian McKarsia, 
pad yaw Post free for 24 stamps. COCK, 28, Holles Street, 
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CRAMER’S 
STANDARD EDUCATIONAL WORKS, 


SIR JOHN GOSs’ 
INTRODUCTION TO HARMONY AND. THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net, 





G. A. MACFARREN’S 
(Prof. Mus, Cantab.) 
RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 





PROFESSOR . RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON CANON AND FUGUE, 
Limp Cloth, 7s. 6d. net. 
These three celebrated Works are translated and adapted from the German by 
FRANKLIN TAYLOR. 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each. 





SCOTSON CLARKE’S 
| TUTOR FOR THE HARMONIUM, 


(Half-price.) 


CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 
J. RUMMEL. 4s. (Half-price.) 
Orders for the above should be accompanied by a remittance, 


Price 5s. 





201, REGENT STREET, LONDON, W. 








THE VOICE. 


OICE PRODUCTION, FEEBLE AND IM- 
PERFECT SPEECH, &c., and the ART OF SONG. 


MR. CHARLES LUNN, 
Author of “ The Philosophy of Voice” (Fourth Edition, enlarged 


and revised) attends London. For Terms apply to Messrs. 
STANLEY LUCAS, WEBER and Co., New Bond Street. 


WORKS BY MR. CHARLES LUNN. 


Just Published. Price One Shilling and Sixpence. 
EDITION (enlarged and revised) of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 








FOURTH 


** Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 


“‘Mr. Lu nis one of the most earnest and conscientious thinkers of the day.” 
—Musical Times. 

“ Mr. Lunn brings forward his views with great distinctness.”—The Monthly 
Musical Record. 

‘* We have read Mr, Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.” —Medical Press and Circular. 

“Mr. Lunn has treated his subject, not superficially, but with evident study 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

“Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.”—The Catholic Times. 


‘«To singers the book recommerds itself very strongly.”—The Oxford Times. 
‘‘Mr, Lunn thoroughly understands the subject.”—Oxford Chronicle. 

‘** Admirably written, and well worthy of attention.” —Cambridge Express, 

“ Both original and interesting.” —Birmingham Morning News. 

“ =, Lynn has evidently deeply studied the subject.”—Jackson’s Oxford 


Jou 

** We greatly admire the earnestness of p se with which he has set himself 
to es — of a musical reformer, and the ability he has displayed in so doing.” 
—Lee ercury. 


“‘Mr, Lunn’s third edition of his ‘ Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.”—Athenaum, 


BatLuierE, Trspatt & Cox, King William-street, Strand 
and all Booksellers. 





Just Pustisnep. Price Ove Saiuine. 


OCAL EXPRESSION: EMPIRICAL OR SCIENTIFIC ? 
A LECTURE delivered at the Royal Academy of Masic, Tenterden 


Street, on Friday, May 17th, 1878, 
BY CHARLES LUNN. 


STANLEY sue WEBER & CO. $4, New Bond Street, W.; and 
ES & CO., Hanover Street, W. 


Londox : 





ORTABLE METRONOMES, for the Pocket, Watch-chain, or 
Chatelaine. Warranted correct. In silver plated case, with chain and 
ring. Price 2s,—-LAMBURN COCK, 23, Holles Street, Oxford Street, London. 


DR. STOLBERG’S VOICE LOZENGE, 


For Sore Throat, Hoarseness, Singing, and Speaking. Used by all the 
greatest singers and clergymen. 


RECOMMENDED BY Dr. COPLAND, Dr. HASSALL &c. 





Sold in boxes or bottles 1s, 13d. and 2s. 9d. each by all Chemists in 
the United Kingdom. 
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NEW AND OLD: 


AN ILLUSTRATED PENNY MONTHLY MAGAZINE, 


Epirep sy Rev. 0. GUTCH, B.D., Sr. Cyprian’s. 


This Magazine, which is now entering on the seventh year of its publication, is well Illustrated, and contains Original Tales, 
Articles, Poems, &c., by well-known writers. It is very suitable for Localization. For Terms apply to the Publishers. (Specimen No. 


13d. post-free.) 


The Vols. for 1873-1877, each 2s. 6d.; postage 5d, The Volume for 1878 is now ready. 





London: J. T. HAYES, 17, 


Henrietta Street, Covent Garden. 








AERATED WATERS. 


et 


MArt-DAYiIS AND CO.’S 
PRICE LISTS ON APPLICATION, 


MANUFACTORY: ESHER STREET, WESTMINSTER, S.W. 


——— 


MAY-DAVIS & CO. 





T° SELL MUSICAL INSTRUMENTS of every description, 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month- 
pe instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47, Leicester-square, London, W.C.— Established 1794), 





Just Published. Free by Post, One Shilling. 





NINETEEN 


EASTERN CHURCH HYMNS. 


TRANSLATED BY THE 


J. M. NEALE, D.D. 


COMPOSED BY 


C. E. WILLING, 


Formerly of All Saints’, Margaret Street; Organist to the Sacred Harmonic 
Society, &c., &c. 


Swirt & Co., Newton Street, High Holborn, W.C, 


REV. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or 
Calf extra, Price 21s, 





Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press, 
*¢ We hail with much p.easure this recent addition to civic 





\ b topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only geneinp view of London and Westminster of the 
Elizabethan era that has y any pretensions to accuracy of detail......Mr, 
Francis is deserving’ of al! praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his knowledge of 
London topography, it shows that he has made it a labour of love. The cost 
one is so trifling, that it is within the reach of all who are interested in 
e 0) y. 


London: ADAMS & FRANCIS, 59, Fleet Streét, 











CIRO PINSUTI’S 


THREE. NEW. SONGS. 


THE UNFINISHED SONG. 
Words by Hetzn M. Burnie. 


SOWING AND REAPING. 
Words by Hexen M. Burnsivz, 


‘TIS LOVE THAT MAKES THE SUMMER. 
Words by Freperick Lanesrivee. 











Each Post Free for Twenty-four Stamps, 


LAMBORN , COCK, 
28, HOLLES STREET, OXFORD STREET. 








Second Edition. 


‘ee BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
of the Sacred Harmonic Society; Superintendent Choirmaster 
of the Hertfordshire Church Choral Union; and late Organist 
and Director of the Choir of All Saints’, Margaret Street. To 
which are added Chants for the Magnificat and Nunc Dimittis, as 
sung on Festivals at All Saints’, Margaret Street ; and Responses 
for Advent andLent, with Fourteen new Double Chants, &c. 
a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
b. THE SAME. Limp cloth flush, 2s. 6d,; postage, 34d. 
ec. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern. 
‘The People’s Hymnal,’ and all the modern Hymn Books, 
Bound in cloth, 1s, 6d.; postage, 2d. 
da. THE SAME. Limp cloth flush, 1s.; postage, 2d. 
e. WORDS OF HYMNS ONLY. Bound in cloth, 8d, 
postage, 14d. 
f. THE SAME. Limp cloth, 6d.; postage, ld. 
‘* There is no com the ‘Book of Common Praise with any 


of the popular hymn-books of the presentday. . . . The tunes 
beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 


‘In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use,’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tue in ‘Hymns Ancient and Modern.’ We n eo 

as sung 
All Saints’ on festivals.”-~Church Review. ‘ 


pleasure that the book contains the Magnificat 
SWIFT &.CO., Newton Street, High 2 ae 4 
N 
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RAMER’S THREE YEARS' SYSTEM for the HIRE 

of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, &c. 

has been adopted and is advertised by other firms, but was originated by 

Cramers, and is carried out on a thoroughly large and liberal scale only 
by thems-lves. 


REGENT STREET, W.; axpy MOORGATE STREET, E.C. 





RAMER and CO. cannot too isda nial repeat that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
confined to those of their own mannufacture—although they are as good as any, 
and better than most—but includes instruments by all the eminent man»- 
facturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer ani 
Co, have always in stock a very extensive and complete selection, ready to be 
sent out at any time. Illustrated Lists, with prices, terms, and other 
information, on application to either of Cramer and Co.’s Ware-Rooms, in 
Regent Street, or Moorgate Street, City. 





NOTTAGE PIANOFORTES.—CRAMERS SUPPLY 

/ UPRIGHT PIA NOFORTES, of every description, by all the great 

makers from £2 12s. 6d. to £10 103. per quarter.—Pianoforte Gallery (largest in 
Karope), 207 and 209, Regent Street ; 40 to 46, Moorgate, F.C. 





RAMERS’ BOUDOIR OBLIQUE, 50 Guineas, of 
which the leading Musical Journal writes:—‘‘The best 50 Guinea 
Oblique ever produced.”—Orch’stra, 





(2amrae BOUDOIR GRANDS, in Walnut or Rose- 
Dow od Cases, can be HIRED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to 46, Moorgate Street, City. 





RAND PIANOFORTES. BEST GERMAN, SIXTY 
Guineas, 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas. 
J. B. CRAMER and CO., 
Regent Street, W., and Moorgate Street, E.C. 





SELECTION OF PART-MUSIC 


FROM THE CATALOGUE OF 


STANLEY LUCAS, WEBER & Co., 


84, NEW BOND STREET, 





AND 
8084, OXFORD STREET. 
BARRY, ©. A. 

O Holy Night. Ftve-part Choral Song. .. ee 8.5.A.7.B, nett 6d 
vans, WILLIAM. 

Awake, sweet Muse .. 8.S.A.1.B. mett 4d. 
CALLCOTT, J. G. 

Taubert’s Celebrated Cradle Song. Arranged for 8.A4.T.B. nett 4d. 
COWARD, JAMES. 

Airy, fairy Lilian es ee oe ee oe to 8.A.T.B, nett 4d. 

Summer Morning res 8. A.T.B. oo 

The sun is bright ot Se jo aa 8 A.T.B. oo a 
FANING, EATON, 

The Song of the Vikings nett 8d. 


(Chorus, with Piauoforte Duet Accompaniment. ) 


FLOTOW, F. von. 
Serenade (Stiindvhen), for Four Voices, with Renenereinens for amp vee} 
Oboes, or Pianoforte and Violin or Flute . 





NRAMERS’ HARP PIANOFORTES, 10 Guineas, and 
18 Guineas. 





RAMER and CO. have a large Stock of Second-hand 

Gothic and Grecian Harps, in condition equal to new instruments, from 

85 Guineas to 100 Guineas. May also be Hired on the Three Years’ System, 
from £3 10s. to £9 193. 6d. per quarter. 





Phage ~e SCHOOL CHOIR ORGAN, in stained pine 
case, with three stops, 30 Guineas; or £3 per quarter on their Three 
Years’ System, 





we sap CABINET ORGAN, with four stops, con- 

taining 156 pipes, beautiful design, with diapered front pipes; 6 ft. high, 
5 ft. wide, and 8 ft. deep. Price, in dark stained Pine, 65 Guineas; in Black 
Walnut, 70 Guineas ; in Oak, 80 Guineas; and in dark Mahogany, 85 Guineas, 
With two manuals, seven stops, and pedals, containing 200 pipes, same 
dimensions as above. Price, in Stained Pine, 95 Guineas; Black Walnut, 100 
Guineas; Oak, 105 Guineas ; dark Mahogany, 110 Guineas. 





RAMERS’ CHURCH, CHAMBER, and CABINET 

ORGANS for SALE or HIRE, on Cramers’ Three Years’ System. Iilus- 

trated List, with full particulars, on application to No, 201, Regent Street, W. ; 
or 40, Moorgate Street, E.C. 





RAMERS’ AMERICAN ORGANS, from 12 Guineas 
to 200 Guineas. These Instruments, manufactured by Cramer and Co., 
are brighter in tone, have more variety of stops, and are generally superior to 
all imported goods of this class. They are sold, hired, or supplied on Cramers’ 
Vv U 
rh pwotagor 7% can supply instruments with any required combination 
of stops, and manufacture thirty different kinds. An Illustrated List furnished 
on ayplication. ° 


J. B. CRAMER & CO,, 
199, 201, 207 & 209, REGENT STREET, W.; 
40 to 46, MOORGATE STREET, CITY; 
25, CHURCH STREET, LIVERPOOL. 








eo 6d. 
GADSBY, HENRY. Y 
The Sea is calm oe ee ee rs o §«©«._—s SAB, nett 4d, 
— Winds .. oe Pr HFS 8.A.T.B. » «@ 
oldiers’ Song. Male voioes.. oe 90 oe ee - + 4d, 
HECHT, E. 

At night + SAT.BB, nett 4d, 
Hunt Song, Chorus and Orchestra, or Pianoforte . 8.4,T.B, » 6d, 
aon HENRY. 

We roam and rule the sea .. oe i + SATB. nett 4d 
— a the visit se oe ee 90 es +. «= SALT.B, ss a 

re =x eo ee o> ee 8,4. T.B, » 4d, 
The Lallaby of Life eo po oe = ee oo =. SAER. » 4d, 
Cherry ripe .. oe oe es oe 8.4,7.B. oo «= 8. 
Parts, each 4d. 
LISZT, F. 
Chorus of Reapers, from Herder’s ‘‘ Entfesseltem Prometheus” 
8.A.7.B, nett 6d. 
LUCAS, ae 
Hail to the new-born Spring. — oe « «6: BAB, é 
All fading Joy. Madrigal, 5 parts * ee oe BS ALT.B. oo 8s. 
Parts ditto +. 6d, 
MACFARREN, G. A. 
Three Hymns, from ‘ The Resurrection.” +» Nett, each 2d, 
No, 1. _ that mournfal eve was seen, 
2. O Christian, cease to wee 
8. Lives again’ our glorious King 
NETHERCLIFT, J. 
If my dear maid return my love. Madrigal. .. 8.A.7.7.B. nett 4d. 
PRESCOTT, OLIVERIA, 
The ballad of joune John and his true "Sweetheart + SATB. nett 4d, 
The righteous live forevermore... ee oe oo =: AB, » 44, 
Our conversation is in heaven on ee 5.A.T.B, os eh. 
RANDEGGER, A. 
The 150th Psalm, for Soprano Solo, Chorus, Orchestra and Organ .. ee Ss, 
Vocal Parts, per page 8d. 
eS repeat 
Nobody carés forme... + «ATR, nett 4d. 
aamiinas SELBY, 2B. ‘LUARD. 

Amary mg of Louis XIII., a.v. 1620) S.a.7.B, nett 4d, 
Ma belle, si ton Ame (Song of Gilles Durant, A.D. 1605) 8.A.T.B, nett 4d, 
1 nee Tg SR: 

Soft! op a pea eo - + SATB. nett 4d. 

oe be ae +) BAS, 4d, 

a red red lipp'd Autumn, pi pipe oe e oo ++ - BAT.B, “4 4d. 

The ee + 8A.3,B, » 4d. 
SODERMANN, A. 

Peasant Wedding March .. ae ee ++ «= BAL TAB, » 4d, 


WESTLAKE, F. 
Look all around thee .. os pe ee 


+ SATB. nett dd, 
WILBYE, JOHN. 

Draw on, sweet night. Six-part Madrigal (1609) +o ee wes HEC, 
WOLFERSTAN, E. 

Fairismylove.. .. ee eee AB omett Odd 





PARCELS SENT ON APPROBATION. 





Lard’s Celebrated Paris Manuscript Music Paper, Ruled 
for Scoring, &c. 
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THE HANDEL FESTIVAL. 


It is with no little pleasure that we learn that the 
Festival of 1880 has been the most successful of any in 
a financial point of view. We are equally certain that 
in the performance of the music there has been great 
progress; and we believe that though still further 
improvement is possible, a very near approach to 
perfection has been made, and that the few blemishes 
to be discovered by the hypercritical are almost un- 
avoidable in a gathering of such magnitude. In truth 
minute criticism is out of place: one might as well 
find fault with the discord made by the thousand 
songsters of the woods, or with the irregularity of the 
‘unnumbered shimmerings of the waves.” The com- 
poser of ‘ Faust,” and of ‘La Reine de Saba,” would 
not utter his maxim of “‘ Pas de Colosse,” in the presence 
of such a choir and band, assembled in such a building 
for a reverent performance of Handel’s music. The 
musical devotee who makes a pilgrimage to this shrine 
should have a catholic spirit and curb his private judg- 
ment. He should resign himself to the influence of the 
sublime and the beautiful, and endeavour to realise the 
spirit of what he hears without troubling himself about 
its mechanism. 

The Festival opened brilliantly on Friday, June 18, 
with the so-called Rehearsal. To the Handel-worshipper 
who could only manage one day at the Festival the 
opening offered the most attractive program, both as 
regards the length and the variety of the selection. 
Although we shall have to repeat a portion of it in 
subsequent performance, we cannot resist giving the 
Friday's list as it was performed : 

. & 2. Choruses, ‘ Hallelujah!” and ‘* Amen ’’—* Messiah.” 

. Overture, ‘‘ Occasional Oratorio.” 

. Coronation Anthem, ‘‘ Zadok the Priest.” 

. Recit. and Air, ‘‘ Call forth thy powers’’— ‘‘ Judas Maccabeeus.” 
Air, ‘* Pious Orgies”—Ditto. 

. Chorus, ‘‘ O Father, Whose Almighty power *—Ditto. 

. Recit. and Air, ‘‘ Sound an alarm ”’—Ditto. 

. Chorus, ‘* We hear ’’—Ditto. 

. Air, ‘Lord to Thee ’—* Theodora.” 

. Chorus, “‘ Fixed in his everlasting seat ’—‘: Samson.” 





_ 
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12. Dead March.—Ditto. 

13. Chorus, ‘‘ Let their celestial concerts ”"—Ditto. 

14, Air, ‘* Angels ever bright and fair °—‘‘ Theodora.” 

15. Recit. and Air, ‘*O voi dell’ Erebo”—* Resurrezione.” 

16. Chorus, ‘‘ Envy, eldest born of hell ‘’—*‘ Saul.” 

17. Air, ‘* O had I Jubal’s lyre ’---* Joshua.” 

18. Chorus, ‘‘ Blest be the man ’—“ Josoph and his Brethren.” 


Parr II. 
. First Grand Concerto for Orchestra. 
. Chorus, ‘‘O the pleasure of the plains’’—“ Acis and Galatea.” 
. Air, “‘ Hush, ye protty warbling choir \—-Ditto. 
. Air, “‘ Love in her eyes ’—Ditto. 
. Chorus, ** Wretched lovers ”—Ditto. : 
. Recit. and Air, ‘tO ruddier than the cherry ”"—Ditto, 
. Air, ‘‘ Love sounds the alarm ’—Ditto. 


26. Chorus, ‘‘ Galatea, dry thy tears ’’—Ditto. 

27. Air, ‘‘ Verdi prati’’—‘‘ Alcina,” 

28. Chorus, ‘‘ May no rash intruder ’’—** Solomon.” 

29. Chorus, ‘‘ The many rend the skies ’’—*‘ Alexander's Feast.” 
30. Trio and Chorus, ‘‘See the conquering hero””—‘‘ Joshua.” 

31. Double Chorus, *‘ He spake the word ”—*‘ Israel in Egypt.” 
82. Double Chorus, ‘‘ He gave them hailstones ’’—Ditto. 

33, Chorus, “‘ He sent a thick darkness "—Ditto. 


. Double Chorus, ‘‘ He rebuked the Red Sea "—Ditto. 

. Double Chorus, ‘‘ He led them through the deep "Ditto. 

. Chorus, ‘ But the waters overwhelmed them ”—Ditto. | 
. Double Chorus, ‘ And Israel saw that great work "—Ditto. 

. Chorus, ‘‘ And believed the Lord ”—Ditto. 

. Duet, ‘* The Lord is a Man of War "—Ditto. 

. Double Chorus, ‘‘ The people shall hear ”—* Israel in Egypt.” 
41, Double Chorus, “‘ Moses and the Children of Israel "—Ditto, 
42, Double Chorus, “ The horse and his rider ”—Ditto. 





The above is a formidable catalogue to get through 
at one performance. Sir Michael Costa, was, as usual, 
in his place punctually, but there was some hitch with 
respect to copies which caused a delay of nearly half- 
an-hour. This, however, was not all lost time, for it 
enabled band and chorus to get well settled in their 
places, and there was but one ‘‘ pull up” afterwards— 
in the ‘‘O the pleasures”"—during the whole perfor- 
mance, which involved over four solid hours of music 
—enough we should think for the most insatiable 
appetite. But there were no signs of weariness in 
orchestra or audience, and the one on whose skill 
everything depended was alert and bright and vigorous 
as ever from first to last. 

The opening with the “ Hallelujah” and‘ Amen ” 

at once gave good earnest of the ability and effective- 
ness.of the choral and instrumental forces which filled 
the great orchestra; nothing grander nor more heart- 
stirring can be imagined, and the well-known strains 
could not fail to impress the most stolid. With one 
exception all the pieces in the above list were 
given in the course of the following week; but 
the devotional second air from ‘ Theodora "—the 
* Angels ever bright and fair,’—appears only in the 
program of the “ rehearsal” day. It has always been a 
favourite with great singers, and with the public. No 
rendering that we had previously heard produced an 
impression equal to that given by Malle. Nilsson on her 
first visit to this country—some ten years back. We 
doubt if it ever was, or ever will be, surpassed. That 
Mdme. Albani sang it with all her grace and power, 
and with exquisite expression, was proved by its enthu- 
siastic reception, and few who heard her would believe 
that anything more perfect was attainable. There is 
no need to force a comparison between these two great 
artists; and the attendant circumstances were alto- 
gether different. The beautiful voice of Mdme. Albaui 
filled the vast area, and her song elicited the warmest 
applause bestowed on any of the soloists during the 
day. 
The concerto for orchestra was well played, but it 
went off flatly, and by comparison with what had 
preceded it sounded poor. Some folks were under the 
impression that an Organ concerto was to be played ; 
and we think that Mr. Willing—who is known to bo 
capable of any amount of work—might have united 
with the band in one of Handel’s characteristic 
concertos with considerable advantage. We certainly 
think it a wise step to have but one organist for the 
Festival; but this need not have involved the 
elimination of the organ concerto which has been a 
feature at previous festivals. 

We need not dwell on the other numbers, as they all 
occur on subsequent days. From this introductory 
performance the success of the Festival might be con- 
sidered assured. 


The “Messiah,” on the first day of the Festival 
proper, drew a very large audience, though, as will be 
‘seen, not the most numerous of the four days : probably 
there were more seats taken in the blocks than on the 
Selection day. The Duke and Duchess of Connaught 
were. in their places in time for the loyal demonstra- 
tion which attended the introductory ‘‘God save the 
Queen.” Of the greatest and most popular work of 
Handel there is fresh to be said in these 





nothin 
columns; and we should imagine that its worth had 
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been pretty generally admitted. Buta new generation 
discovers spots in the sun, and to some Handel is out 
of date, his solos formal and meaningless, his choruses 
pedantic when they are not commonplace. Still the 
composer has yet to come whose works will draw 
Eighty thousand persons in four days, to pay highly 
for the privilege of listening to them; and the new 
lights had not in the least warped the opinions of the 
audience, who were rigidly otthodox in their admiration 
of Handel. 

An opinion formed on the previous Friday as to the 
improvement in the auditorium was quite confirmed ; 
the removal of the screens had the best effect ; and 
there was an entire absence of the unpleasant rever- 
beration which is so annoying in all our large concert- 
rooms. This freedom from echo was noticed by others in 
various parts of the building. The choruses told better 
than on any previous occasion. The solos were in the 
case of the ladies wonderfully distinct ; the male voices 
generally did not seem to travel so well—the occupants of 
distant seats on the ground-level hearing but little of 
them. Those in the farthest galleries, however, heard 
fairly well. The whole of the soprano music was allotted 
to Mdme. Albani; and it could not have been in better 
hands: her charmingly clear and sympathetic voice 
and her pure style producing the best effect. When we 
say that she excelled equally in “ Rejoice greatly,” and 
“T know that my Redeemer,” we cover all that lies 
between the two solos. The Pastoral Symphony, in 
conjunction with the group of recitatives which follow 
it, produced an ethereal effect of mingled expectation 
and delight, which is but rarely attained. Mdme. Patey 
had all the contralto music: no living English singer 
can approach her. All was perfect: even the ‘‘But who 
may abide,” which, notwithstanding, we prefer as a bass 
song. The ‘‘O Thou that tellest” and ‘He was des- 
pised,” were magnificent. 

We need make no remark on Signor Foli’s singing 
of the bass airs in the first part, nor on Mr. Santley in 
the second: both are well known and fully appreciated. 
The tenor music was, with one exception, in the hands 
of Mr. Barton MeGuckin, who sang with his usual 
good taste, but seemed a little out of voice; he was 
deservedly applauded. _Mr..Maas had the ‘ Thou 
shalt break them,’ and produced such an electrical 
effect as we have not heard since Mr, Sims Reeves 
first sang ‘‘ The enemy said,’’ at Exeter Hall. Of 
course he ended with the upper A—which we are told 
is not Handel’s—we never knew a tenor who could do 
it, who did not. Mr. Maas had to sing it again; and 
if he always sings it in the same style he may make up 
his mind to repeat it—-even if he chooses to omit 
the A. It was a splendid piece of vocalization. Of 
the choruses, we will only say that they were marvel- 
lously well done, and that for grandeur and thrilling 
effect they could not be surpassed, and have rarely 
been equalled. Taken on the whole this was probably 
the finest performance of “ The Messiah” that ye ever 
been given. 


The following is the program of the Selection for 
Wednesday, June 28. In dividing the program into 
* Bacred”” and “ Secular,” it will be ed that 
three great personages, Solomon, Judas Maccabeus, 
— Joshua, have been removed from the Seripture 

anon, 





PART I—SACRED. 


. Overture, “ Occasional Oratorio.” 
. Coronation Anthem, ‘‘ Zadok the Priest.” 
. Recit. and Air, “ Call forth thy powers,’’—“* Judas Maccabeeus.” 
Mr. Vernon Rigby. 
Air, ‘‘ Pious Orgies,”’ Ditto. 
Mrs. Osgood. 
. Chorus, ‘‘O Father, Whose Almighty power *—Ditto. 
. Recit. and Air, ‘‘ Sound an alarm ”—Ditto. 
Mr. Edward Lloyd. 
. Chorus, ‘‘ We hear ”—Ditto. 
. Air, * Lord, to Thee "—** Theodora.” 
Mdme. Trebelli. 

9. Chorus, ‘‘ Fixed in His everlasting seat "—‘‘ Samson.” 
10. *Dead March—Ditto. ‘ 
11. Air, “‘ Let the bright seraphim ”—Ditto. 

Mdme. Adelina Patti. 
12. Chorus, ‘ Let their celestial concerts ”»—Ditto. 
13. Recit. and Air, ‘‘ O voi dell’ Erebo ’—‘* Resurrezione.” 
Mr. Santley. 
14. Chorus, ‘* Envy, eldest born of hell "—* Saul.” 
15. Air, **O had I Jubal’s lyre ”»—*‘ Joshua.” 
Mdme. Lemmens Sherrington. 
16. *Chorus, ‘‘ Blest be the man ”—‘‘ Joseph and his Brethren.” 


oa oot » Orde 


PART IT.—SECULAR. 


17. *First Grand Concerto for Orchestra. 
18. Chorus, **O the pleasure of the plains’’—‘“ Acis and 
Galatea.”’ 
19. Air, “* Hush, ye pretty warbling choir ”’—Ditto. 
Mdme. Lemmens Sherrington. 

Air, ‘‘ Love in her eyes ”—Ditto. 

Mr. Edward Lloyd. 
21. Chorus, ‘‘ Wretched lovers ”*—Ditto. 
22. Recit and Air, ‘‘O ruddier than the cherry "—Ditto. 

Mr. Santley. 
23. Air, ‘‘ Love sounds the alarm ’’—Ditto. 
Mr, Vernon Rigby. 
24. Chorus, “ Galatea, dry thy tears ”— Ditto. 
25. Air, ‘“* Verdi prati””’—* Alcina.” 
Mdme. Trebelli. 
26. Chorus, ‘‘ May no rash intruder”—* Solomon.” 
27. Recit. and Air, “ From mighty kings "—‘ Judas Maccabaeus.” 
Mdme. Adelina Patti. 
28. Chorus, ‘‘ The many rend the skies "—* Alexander’s Feast.” 
29. Trio and Chorus, “ See the conquering hero”—** Joshua.” 
Mrs. Osgood, Mdme. Clara Suter, Mdme. Trebelli. 


*.* The pieces marked thus * have not been performed at any 
preceding Handel Festival. 


20. 


With, the exception of the two songs assigned to 
Mdme. Patti, all the music of the Selection had been 
given on the Rehearsal day. The charming tone and 
brilliant vocalization of the Italian prima donna pro- 
duced all their wonted effect. ‘Let the bright 
seraphim,” was rapturously applauded; ‘‘ From mighty 
kings” (moved up, and placed before ‘Hush, ye 
pretty’’) was encored, and the whole repeated. This 
lady was the one phenomenal artist of the day. The 
Occasional overture went splendidly; the oboe solo 
suffering, however, from the large space. In the 
Coronation Anthem the effect of the staccato chords 
against the runs was remarkably fine; as we have 
remarked, there was no echo observable. Of the other 
choruses we may instance the ‘“‘ Wretched lovers,” 
especially the latter part; that from ‘ Alexander's 
Feast,” and the fine chorus from “ Saul,” No. 14. But 
there was little exception anywhere to the general rule 
of excellence. Mrs. Osgood sang ‘‘ Pious Orgies,” with 
good expression, and Mdme. Trebelli gave her two 
airs as,perfectly as they could be given ; the true artist 
is not fettered.by style. The tenor songs were in safe 
handgs, fairly divided between Mr. eye and Mr. Rigby ; 
and we need not tell how Mr. Santley sings the 

All these, as well as Mdme, 


Giant's love-song. 
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Sherrington’s songs, are well known and fully appreci- 
ated. The trio from ‘“‘ Judas” formed a brilliant 
ending to the day’s proceedings. 

This day was undoubtedly the most popular, for not- 
withstanding our greater cultivation of music, and the 
additional opportunities now offered for hearing the 
the best works, and for acquiring a taste for choral 
and orchestral music, the solo singer is still the great 
attraction. Where one person is drawn by massive 
harmonies and clever counterpoint, a dozen will prefer 
the tuneful and showy air, more especially when it is 
given by an artist in high estimation. 


Beyond question the greatest results of the Festival 
were attained in the “Israel.’’ Here the weight of 
voices told with irresistible effect. The Hailstone 
Chorus as usual, had to be repeated, and the first 
‘‘ Horse and his rider’’ narrowly escaped an encore. 
To our mind the greatest successes were obtained in 
‘‘ But as for his people,” ‘‘ But the waters overwhelmed 
them,” and ‘‘ The people shall hear,” the broad effects 
in which were attained to a degree we never heard 
before. The contrast in the first-named between the 
pastoral character of the “leading,” and the brilliancy 
of final deliverance and restoration ;—the terrific 
thunder of many waters, and fierce surging of the 
waves in the second chorus ;—and the awe-inspiring 
and majestic declaration of the Eternal decrees in the 
last,—are realised to the mind with all the power that 
Scriptural words and hardly less than Divine music 
can give. Under such circumstances, we care not 
for such trivial contretemps as the breaking of a fiddle- 
string, the ‘‘ bolting” of a chorus-singer, nor even the 
daring introduction of a chord by the Conductor, which 
Handel himself probably played, though he did not 
write it. 

Although the choruses are the essential portion of 
‘: Israel in Egypt,” the songs are worthy of their place 
in the oratorio, and demand the highest execution. 
With one or two exceptions, however, they rarely pro- 
duce much effect on the audience. The great tenor 
song, ‘‘ The enemy said,” used to be generally omitted ; 
but was brought into favour by Mr. Sims Reeves, who 
for some time was the only singer who cared to 
attempt it. Of late other tenors have sung it and 
succeeded ; and a performance of “ Israel” without this 
air would now hardly be tolerated. Mr. Lloyd is 
perfectly satisfactory as its interpreter; probably the 
best we now have. On the present occasion he won an 
enthusiastic encore. Mdme. Patey sang with great 
taste; her delivery of the air, ‘Their land brought 
forth frogs,” was perfect, except where in compliance 
with prevailing custom, as against her own better 
judgment, she condescended to a low KE flat. Her 
other solo, and the share in the duet with Mr. Lloyd, 
were most artistic and conscientious. Mdme. Sherring- 
ton did all that was possible in the air, “ Thou didst 
blow,” and won some applause, but the andience were 
by no means stirred by the solos generally. Mr, 
Bridson and Mr. F. King were fairly successful in their 
duet, ‘The Lord is a man of war,” thongli we fancied 
their efforts on the last day were less energetic than 
when they sang at the Rehearsal. Miss Anna Williams 
had not much to do, but her clear and_ bell-like voice 
rang out well in the ‘‘ Sing ye to the Lord.” If there 
had been any flagging with band or chorus in promen 
nombers, they were effectually roused to enthusiasm 








for this magnificent finale. The audience were held 
spell-bound to the last chord. 

At the conclusion of the oratorio Sir Michael Costa’s 
arrangement of ‘God Save the Queen’’ was again 
sung, and as its last strains died away a call for “‘ three 
cheers for the Conductor’ was responded to with the 
utmost enthusiasm—band, chorus, and audience uniting 
in the demonstration with a vigour which must almost 
have startled Sir Michael Costa, although his nerves 
are necessarily of the strongest. He must however 
have felt gratified by the spontaneous tribute ; and this 
unannounced and unrehearsed display formed a fitting 
and pleasant conclusion to the Handel Festival of 
1880. 

The total number of visitors during the Festival was 
79,648; the highest score being reached on the day 
of the Selection. The total at the preceding Festival 
in 1877 was 74,124, and in 1874, 78,839. 


The official program gives the statistics of band and 
chorus, from which we summarise the following :—The 
band numbered 420 performers, in which the proportion 
of stringed to wind instruments was about 4 to 1. The 
chorus was composed of 727 trebles, 782 altos, 692 
tenors, and 700 basses, making 2901 voices in all. 
Notwithstanding their numerical superiority, the altos 
seemed to us the weakest of the four parts. Probably 
the position of the hearer might have something to do 
with this. The band and chorus together numbered 
8826 ; and generally we should say that the various 
proportions were exceedingly well balanced. The united 
volume of vocal sound was enormous : the ear soon gets 
used to its power, but an idea may be gained by 
noticing the effect of the trumpet as ge the voices 
in, say, the ‘‘ Hallelujah” chorus. The ear-piercing 
blare disappears in effect, and the brass fortissimo has 
more the tone of a weak harmonium reed. 

The general arrangements for the comfort of the 
public reflect the highest credit on the Crystal Palace 
authorities. They have certainly deserved the success 
attained. 








Acrress AND Kixa.—M. Francisque Sarcey, the French corre- 
spondent in London for the Diz-Neuvieme Siecle, gives the 
following account of an interview between the Prince of Wales 
and Malle. Sarah Bernhardt :—‘‘ The Prince of Wales came the 


-other night between the acts to pay his compliments to Mdlile. 


Bernhardt. He was accompanied by the King of Greece, whom he 
presented to the actress. ‘My brother-in-law,’ said he to her, 
Mdlle. Bernhardt bowed her acknowledgments, and while the 
Prince went to congratulate the other actors she remained 
téte-di-téte with the King; but she was not aware that she was 
talking to a King. She called him‘ Monsieur’ all the time, and 
talked right and left in her usual cavalier style. But time pressed 
and she had to return to the dressing-room. ‘ Well,’ said her 
colleagues to her, ‘ what do you think of the King of Greece ?’ 
‘What do you mean—what King of Greece?’ she inquired.. ‘ The 
King of Greece with whom you have just been talking’ was the 
reply. ‘What! it was the King of Greece! it was a King!’ and 
away she ran downstairs to see the Prince of Wales. ‘ Ah! 
Prince,’ she exclaimed, *it was treachery on your part not to tell 
me it was the King of Greece” But I told you it was my brother- 
in-law,’ answered his Royal Highness; to which the. actress 
rejoined, ‘ Your brother-in-law !, But how was I to know? It might 
have been a tallow merchant!’ And away she darted back to the 
dressing-room, leaving the Prince nonplussed,” 
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THE IMMATERIAL AND MATERIAL WORLD. 





The object of Science is to proclaim the laws of 
Matter in relationship to our material existence,—laws 
of relativity purely and non-proclaimable absolutely,— 
and this, plus the discerned affection of these ideas 
upon the discoverable abstracted aggregate reflection of 
human consciousness. A piece of music is sounded: 
many things,“or anything, may be suggested to the 
receiver of it through his sense of hearing, and different 
things may be suggested to each hearer; and for this 
reason: firstly, because the music does not direct the 
mind to action in any specific way, but only in such 
way as other conditions external to itself may influence 
it ; and, secondly, because it of its own nature cuts off, 
as it were, the influence of surrounding things, and 
passively stops mental action by other external causes 
so as to provoke intensified mental introspection; it 
acts upon the ear in an active, but upon the mind in a 
passive way, save and except always its own intrinsic 
beautifulness ; and, on the immaterial side, the merit of 
the original producer who discerned that beautifulness 
in the natural order of the material world. But if a 
piece of music be sounded that has been previously 
associated with a definite human sentiment expressed 
in words, then the music, being detached and alone, 
awakens, by the law of contiguity, the sentiment ex- 
pressed in the words ; but it does not cause the listener 
acquainted with this past associated verbal sentiment 
to accord to the sounder of the sounds an interest 
similar to that which the listener himself feels he 
possesses. But if the performer next proceed to pro- 
duce the same sequence of sounds associated with the 
words previously omitted by the performer, but sub- 
stituted by the listener for the melody and strengthened 
by its temporal existence in the mind of that listener, 
then the listener at once takes him, the performer, into 
partnership as it were : the listener accords to the per- 
former the same interest in the sentiment conveyed in 
the words as this listener had by introspection and 
remembrance previously himself in isolation felt. Test 
this—Take a simple, well-known melody, say ‘‘ Home, 
sweet home ;” not Thalberg’s fireworks, but the simple 
form of it—play it; and there is awakened in the 
listener’s mind a contemplation of possessed home 
pleasure ; or, in those who have lost a home, its past 
delight ; or, in those who have yet a home to gain, its 
anticipated possession ; but neither of those listeners 
accredits the player with like feelings ; he is, so far as 
those higher states are concerned, and whatever his 
merits as a player, out in the cold, and has no part nor 
lot with them. The subjective “I” alone prevails. 
Now get the player to sing the words, and the “I” is 
at once turned into ‘‘ We;” whatever feelings are in 
the listener are by sympathy assumed by him to be in 
the singer, and a simultaneous co-existence in the 
immaterial world is assumed to prevail. It is not so 
much what a man's home is, as what he thinks or feels 





of it: to an insensate man “home” is a meaningless 
word. And thisis because the human mind, unresisted, 
has on its part a tendency towards the unknowable and 
invisible, so that Professor Bain’s ‘‘ double-faced unity” 
is virtually a united diversity, or nature stultifies her- 
self at her highest point.* 

In our relationship towards each other there is 
always on the part of the actor the manifestation of 
this higher or immaterial nature through material 
sources, and on the part of the recipient a seeking to 
discern this higher thing as best he is able—this power 
in man, inaudible, invisible, and intangible but sternly 
cognisable to those educated up to a knowledge of it, 
and dimly perceived in varying degrees of density by 
varying inferior persons. Now this aspect makes 
song an art sui generis. Just as the human organ of 
voice cannot be classified with any instrument of 
human make, because it embraces and includes in 
varying degree the individual laws of each, so song 
includes this material side and the poetic material 
side, i.e., everything there is in music, and above 
and beyond it, embraces and includes the higher 
immaterial side, i.e., everything there can be in speech. 
And the border land, as it were, the finesse of acoustical 
treatment, lies on the force of consonants: this viewed 
downward from the immaterial to the material, and 
viewed upward from the material to the immaterial on 
the vowel sounds. And I wished to induce some 
musical men to treat the Art as a higher art, capable 
of being placed upon a higher platform. Burns’ clever 
laugh at our vocal twist in language is not out of 
place :— 

“Twas where the birch and sounding thong are ply’d, 

The noisy domicile of pedant pride ; 
Where ignorance her darkening vapour throws, 
And cruelty directs the thickening blows ; 
Upon a time Sir Abece the great, 
In all his pedagogic powers elate, 
His awful chair of state resolves to mount, 
And call the trembling Vowels to account. 

First entered A, a grave, broad, solemn wight, 
But, ah! deform’d, dishonest to the sight! 
His twisted head look’d backwards on the way, 
And flagrant from the scourge, he grunted ai / 

Reluctant E stalked in; with piteous voice 
The jostling tears ran down his honest face ! 
That name, that well-worn name, and all his own, 
Pale he surrenders at the tyrant’s throne ! 
The pedant stifles keen the Roman sound 
Not all his mongrel dipthongs can confound ;+ 
And, next, the title following close behind, 
He to the nameless, ghastly wretch assign’d. 








* Professor Bain alleges that a conception of an immaterial 
existence was incomprehensible some eighteen hundred years ago, 
and received nothing from Judaism; yet Moses Maimonides 
(twelfth century of Jewish era) says, ‘I believe with a perfect faith 
that the Creator, blessed be His Name, is not corporeal, nor is 
He subject to any of those changes to which matter is liable, and 
that He has not any similitude whatever.” 

+ The inaccuracy of Englishmen in the Italian pronunciation 
of this vowel is the betrayal of their nationality in ninety-nine out 
of a hundred cases. 
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The cobweb’d Gothic dome resounded, Y! 
In sullen vengeance, I, disdained reply ; 
The pedant swung his felon cudgel round, 
And knock’d the groaning vowel to the ground! 
In rueful apprehension enter’d O, 
The wailing minstrel of despairing woe ; 
Th’ Inquisitor of Spain, the most expert, 
Might there have learnt new mysteries of his art : 
So grim, deform’d, with horrors entering, U 
His dearest friend and brother scarcely knew! 
As trembling U stood staring all aghast, 
The pedant in his left hand clutched him fast, 
In helpless infant’s tears he dipp'd his right, 
Baptized his eu, and kick’d him out of sight.” 

In raising an art it is necessary sometimes to be 
severe in @ specific direction, and this severity may 
sometimes cause a misunderstanding. I will instance 
a case shortly ; but, first, the three conditions of art 
are experiment, next imitation (mimicking), and 
finally dogma. The first, of course, is personal, and 
has nothing to do with schools or teachers ; the second, 
becomes pedagogic, while for the most part our work is 
with adults ; the third has yet to be. In the imitative 
school most of the excellence is as the paint of the 
painted lily, laid on from without. Dogma exists 
in a few directions, such as fingering a keyboard ; but 
it does not exist in the higher branches of vocal or 
musical art. Now the unchecked self-idolism which 
a& mimetic course of teaching must in most cases 
produce, has always been met by me in my writings, 
by ignoring the personality of the performer, and 
forcing the reader to propel himself, as it were, outside 
himself, and look at the objective and materialistic 
side. I knew ifI could get humility that feelings in 
the heart would spring up ofa higher, nobler, and 
truer nature without a written dissertation thereon. 
And in my incompleted thought, I said in my lecture 
at the Royal Academy (1878), «‘ All Art, that is Fine 
Art, is dependent upon deception for its truth ;” and 
added—which shows I had not carried my train of 
thought to its logical conclusion—‘ This is because 
Fine Art is the shadow of a deeper thing, and lives 
not for itself, but for what it portrays.” (P.9.) The 
epigrammatic form pleased me, and I let it go, though 
there was ringing in my mind at the time of writing 
and since, the following dictum of Mr. Ruskin: ‘No 
great sculptor, from the beginning of art to the end of it, 
has ever carved, or ever will, a deceptive drapery. He 
has neither time nor will to do it. His mason’s 
lad may do that, if he likes. A man who can carve 
a limb or a face never finishes inferior parts, but 
either with a hasty and scornful chisel, or with such 
grave and strict selection of their lines as you know 
at once to be imaginative, not imitative. But if 
he wants to oppose the simplicity of his central subject 
with a rich background—a labyrinth of ornamental 
lines to relieve the severity of expressive ones—he will 
carve you a carpet, or a tree, or a rose thicket, with 
their fringes and leaves and thorns, elaborated as 
richly as natural ones; but always for the sake of the 
ornamental form, never of the imitative; yet seizing 





the natural character in the lines he gives, with twenty 
times the precision and clearness of sight that the mere 
imitator has.” (Santa Croce, 1875.) A good painter 
does not paint a peach for the purpose of inducing you 
to try and eat it, but to induce you to see with him the 
unfolding of the inner life displayed in its material 
form. So that we have, first and highest, the Immaterial 
conveyed to each other by the disregarded material 
forces called ‘‘ words,” then the temporal materialisa- 
tion of immaterial things, such as “ Fortitude,” 
‘‘ Justice,” &c., none of which virtues have material 
shapes. Then we have likeness in part, but not for 
the sake of fraudulent mimicry, likeness in toto degene- 
rating into pure materialism. Then, thirdly, we 
have symbolisation by means of outer demonstration 
through matter helping by its forces the manifestation 
of a higher life. Fine Art, then, is this:—It is the 
unselfish work of a humble but clever man for the 
purpose of displaying in the best way the highest 
force in a given thing, and suggesting the development 
of such immaterial life as may be a direct and general 
prompting cause in that thing. And in so doing 
the artist affixes, unknown to himself, therein in his 
work a betrayal of his own nature—if high, his work 
is good; if low, bad. In getting the ‘shadow of 
the deeper thing,” we do not place likeness as “‘ decep- 
tion,” nor yet ever as “imitation,” but solely as a 
means for helping to show the higher life ; indeed, all 
human minds, however they may differ on other points, 
automatically go to show this. Writing upon erystalli- 
zation, Professor Huxley says, ‘‘ The most familiar 
example is that of the beautiful imitation of leaves and 
foliage which is presented by the ice which forms on 
a window in winter.” It may be asked, Why is it not 
proclaimed that the leaves imitate the frost-form in. 
stead of their imitating that? Or, as a speculation, we 
might suggest that the frost-form is the ghost of the 
departed leaf; when this is, that is not; when that, is, 
this is not! Professor Huxley, I think, recognised the 
superior and higher life in a thing that unfolds from 
within, when compared with a thing that owes its 
form to the massing of forces laid on from without; and, 
by the use of the word ‘imitation ” proclaimed it. 
Cartes Lunn. 








—om 
—— 


Wesruinster Agquarivuu.—The two big men—" sixteen feet of 
giants ’—have been joined by a lively dwarf, and tho trio make a 
very interesting group. Che-Mah, as the little man is called, paid 
a visit to the metropolis fifteen years ago, and was shown at the 
Crystal Palace; but proves a complete novelty to visitors to the 
Aquarium. He isa native of China, and announces that his 
father was six feet high, his mother about five fect, while his 
brother and sister are both tall. He is forty-two years of age, ° 
weighs about fifty pounds, and is twenty-five inches high. Che- 
Mah sings a Chinese song that excites curiosity, if not much 
admiration; and he mixes freely with the visitors. Of the two 
giants the Chinese Chang is tallest, but the Norwegian Vou 
Henrick Brustad exceeds him in bulk, and is only a few inches 
shorter. Chang and Che-Mah live like most,Chineso people, 








mainly on rice and fish; but M, Brustad possesses an appetite iu 
keeping with immense bulk, 
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NEW PUBLICATIONS. 
The Theatres of Paris. By J. Branper Matruews. 
With Illustrations. London: Sampson Low & Co. 
1880. 


This little book—the work of an American author— 
is particularly welcome at the present time, when 
French theatricals generally have caused so much in- 
terest here, and the visit to England of the most dis- 
tinguished actors has engrossed the patronage of the 
fashionable world, and has riveted the attention of 
all who take an interest in the Drama. Mr. Matthews 
tells much in a concise form of the French Drama, of 
the Parisian theatres, and of the chief actors, which to 
the majority of the English public will be absolutely 
new: the state of things is altogether different from 
that which obtains here. The Drama in France is a 
great monopoly, and a great power; it is fostered by 
the State, but the theatrical manager has a hard lot, 
and but very little independence: the State exacts a 
full return for what it gives ; and the manager is abso- 
lutely at the mercy of the authors and actors whom he 
has to pay. ‘The system may work well in France ; 
nothing like it would work at all here. 

Having called attention to Mr. Matthew's book, we 
would recommend our readers to get it; they will be 
much pleased, and probably a little enlightened. We 
will, before concluding, quote a few passages at random. 
And first as to the position of Dramatic Authors :— 


When the theatre-goer in Paris enters the door and presents 
his ticket, that document is not glanced at hastily by a single 
gateman, as in New York, but critically examined by three grave 
officials who consider it carefully. One of these three is the 
ticket-taker of the theatre; the second is the government envoy, 
who sees that a correct statement of the gross receipts is made 
up, so that the poor may get their tithe; and the third is the 
agent of the Society of Dramatic Authors and Composers, who 
also verifies the gross receipts, so that the author may not be 
defrauded of any of his dues. 

Space fails in this little volume to tell at length of the hooks of 
steel by which the powerful association of the dramatic authors 
has bound to itself the managers of France. The old country 
manager who liked to give Shakespeare's plays, because the 
author could not come to the treasury asking for money, would 
bo greatly displeased in France to find that, however old the play, 
and however dead the copyright, the agents of the society would 
still collect the proportionate fee, although in this case only to 
turn it over toa charitable fund for the relief of the theatrical 
poor. The dramatist in France is paid a certain percentage of 
the nightly receipts; it may vary from ten to fifteen per cent. 
according to the importance and classification of the theatre. 
When, as is generally the case, there is more than one piece 
acted on the samo evening, the anthors divide their percentage 
of the receipts in proportion to the length of the plays of each. 

The Society of the Dramatic Authors and Composers contains 
every dramatic author of France. It is therefore in effect a 
monopoly ; and it rules managers with a rod of iron. It makes 
a contract with each manager, specifying what proportion of his 
receipts the society shall take. If he refuse to sign the contract, 
the society forbids any of its members to allow any of their plays 
to be acted in his theatre. This step practically closes his doors, 


for he has nothing to act except translations from foreign 
languages—which the Parisian play-goer does not care for—and 
vid pieces on which the copyright has run out—which the Parisian | 





play-goer has probably seen until he is tired. Soin the end the 
manager accepts the proffered contract. There is then no 
haggling about terms. The young author never need fear being 
beaten down, and the dramatic veteran never need doubt the 
certainty of payment. The society collects the royalty and holds 
it, subject to the author’s order. The manager dare not attempt 
to pay even the freshest novice less than the percentage agreed 
upon, and to secure a favourite writer he very often offers to pay 
more. 

The Opéra alone is exempt from this payment of a percentage 
of its gross receipts. It pays instead a fixed sum of five hundred 
francs a night, to be divided between the author and composer, 
whatever may be its receipts. 


At the other end of the book we find an anecdote of 
Dramatist and Manager :— 


An amusing anecdote is told of one aspiring but stuttering 
dramatist, who, after many attempts, was able at last to geta 
manager to listen to his little play. When the author, whose 
nervousness had increased his impediment, had finished reading 
his act, the manager delighted him with the assurance that the 
play was accepted and would be done speedily. He was pleased 
with it, he added, because the idea was so new; there had never 
before been a play in which all the characters stammered. 

‘‘B-b-but,” hesitated the young dramatist, “it is I th-th-that 
s-stutter, and n-n-not the ¢-c-characters !” 

Whereupon the manager abruptly answered, ‘‘ Then I don’t care 
for the piece! Good morning !” 


The Parisian Café-concerts have often been quoted 
here to point a moral as against our Music-Halls. 
Their chief advantages seem to consist in the absence 
of drinking habits, and in free access to the open air: 
the entertainment is hardly more intellectual than 
that which in the large towns of England draws so 
large an audience from the working and lower middle 
classes. 


The French café-concert is rarely like a regular theatre, and 
very seldom has it any scenery. It is, in fact, a concert-hall, 
with a shallow stage at one end. At the rear of this stage, in a 
semicircle, sits a row of fair vocalists in full evening toilet, 
arranged much like the negro minstrels of our native land when 
the trouble is about to begin. These are the stock company, and 
from time to time one of them advances to the foot-lights and 
sings a song, sentimental or humorous, or of that more wearying 
variety known as “ serio-comic.” The star singers do not sit on 
the platform, but emerge from the side-scenes when their tur 
comes, which is always toward the end of the evening. The 
singers are accompanied by a little orchestra, in the usual place 
in front of the stage. At intervals a masculine vocalist comes 
forward, generally to inflict upon us an excruciating comic song 
of the kind which Mr. J. R. Planché has feelingly called ‘* most: 
music-hall, most melancholy.” 

Two or three times during the evening the ladies troop off, 
leaving the stage bare for a little dramatic piece, a farce, or 
vaudeville, or operctta. This will, in all probability, be followed 
by an exhibition of gymnastics, or of some sort of sensational 
dancing ; after which the fair vocalists return to their seats, and 
the feast of music is resumed. 

The great peculiarity of these café-concerts is, that the ad- 
mission is free, but the spectator must give an order to one of 
the many waiters in attendance. You must either eat or drink 
for the good of the house. A cup of coffee or chocolate, an ice- 
cream, or a glass of beer—that will suffice. Of course the prices 
are higher than at an establishment where there is no music. 
You can get nothing for less than a fixed sum, varying from a 
half france to a franc and a half, according to the class of seat you 
may have chosen. And you must “ consume” something ; for, 
as the sign reads, ‘‘ the coneumption is obligatory.” 
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The illustrations—consisting of Views of the Grand 
Opera and of the principal theatres, and of Portraits 
of the most celebrated actors—are admirable; the 
portraits are especially happy in their preservation of 
character and expression. 





Richter’s Manual of Harmony. A Practical Guide to 
its Study, prepared especially for the Conservatory 
of Leipsic. By Ersysr Friepricu Ricuter. Trans- 
lated by John P. Morgan. Thirteenth Edition. 
London: W. Reeves. 1880. 

We have here an American translation of Herr 
Richter's well-known work on Counterpoint, of the ori- 
ginal of which everybody speaks well, although few have 
acquired their knowledge of it from the source. An adap- 
tation—excellent for all practical purposes—was made 
some dozen years ago by Mr. Franklin Taylor; it 
was speedily adopted by many eminent teachers, and 
a large number have been sold. This translation or 
adaptation is probably the most acceptable form in 
which the German Kapellmeister’s theoretical canons 
can be presented to the English student. There are 
those no doubt to-whom a literal rendering of the 
whole of Herr Richter’s book will be acceptable and 
valuable; and such will not object to the awkward 
English in which it is written. The author indeed 
prevenis any complaint on this ground, as he avows 
his aim to have been exactness and literalness, rather 
than elegance or conciseness. The work must have 
entailed much labour, for which Mr. Morgan deserves 
credit ; and it is worthy a place in every musician's 
library. Particularly would we recommend it to those 
who possess Mr. Franklin Taylor’s adaptation : as in 
addition to having the veritable Richter, they will see 
what an admirable Royal Road Mr. Taylor has laid 
down to master the contents of the bigger book 








PHILHARMONIC SOCIETY. 


The Seventh Concert took place on June 9, with the 
following program :— 


Overture, ‘ St. John the Baptist ” 
Recit a Ye sacred Priests ” rv 
and Air 1“ Farewell, ye limpid springs "5 (Jephtha) 

Miss Mary Davies. 
Concerto for Pianofor’‘e in E flat ot 

‘Herr Xaver Scharwenka. 

Song, ‘* Love’s a tender flow’ret” (Faust) .. Spohr. 

Mr. Walter Bolton. 
Overture, ‘‘ Isles of Fingal” ee Mendelssohn. 
Symphony in O minor .. 26 ey .. Beethoven. 
Aria, “‘ Non vi turbate *’ (Alceste) .. «- Gluck, 

Miss Mary Davies. 





Gt. A. Macfarren. 
Handel, 


Beethoven. 


Pianoforte Solos— 


(1) Menuetto X. Scharwenka, 


(2) Nachtstiick i wey ats Schumann. 
(3) Melodie Russe (Le Rossignol) +. Liszt. 
Herr Xaver Scharwenka, 
Overture, ‘* Der Alchymist ”’ bie +» Spohr. 


Mr. Macfarren’s masterly overture was received with 
respectful attention, and was warmly applauded at the 
conclusion. It loses much of its interest when played 
by itself, the very short notes given by the composer 
hardly filling the place of the oratorio. Handel's 
beautiful air is always welcome, though probably some 





present had heard it before. Miss Davies sang charm- 
ingly. This young lady has already achieved a high 
position: we trust she will not be content with what 
she has done, as we believe that a vast deal more is 
quite within her power. There is nothing new to be 
said of Beethoven's Concerto—in which the author has 
made use of every resource, whether in the part for 
the solo instrument or the magnificent orchestration. 
We do not remember to have heard a finer performance 
either by pianist or band. The work was most rap- 
turously applauded. The indisposition of Mr. Walter 
Bolton preventing his attendance, Mr. A. L. Oswald 
consented at the shortest notice to sing in his place, 
choosing Meyerbeer's air from Dinorah, ‘‘ Sei vendicati 
assai.” ‘This he gave in capital style, and was recom- 
pensed by the warm applause of the audience. The 
marvellously poetical overture of Mendelssohn, care- 
fully rendered, brought the first part to a satisfactory 
conclusion. The notion of this overture originated in 
the latter end of 1829, and the score was completed 
about a year later. It was much altered by the com- 
poser before it was played by the Philharmonic Society 
in 1882; and several alterations in the orchestral parts 
were made at subsequent times. In fact, Mendelssohn 
had difficulty in satisfying himself both with the work 
and its title; the designation given above seems the 
most appropriate—at least, in this country. 

The magnificent symphony in C minor was played in 
a manner which is certainly not surpassed by any 
orchestra in this country, whether suburban or pro- 
vincial or “scratch;” we are not much concerned 
whether Herr Richter—undoubtedly a first-rate con- 
ductor—gets more effect at Vienna than Englishmen 
are used to here. The Philharmonic audience wish to 
listen, to admire, to enjoy; and are content to leave 
criticism to the guardians of public opinion—more 
especially that comparative criticism, the worth of 
which it is so difficult to test. They do not desire a 
favourite work to be entirely shelved in favour of any 
novelty ; and they can tolerate Beethoven's horns and 
trumpets with scales not quite euharmonic ; leaving their 
emendation and levelling for the music-playing of tho 
very far Future. As with Handel so with Gluck; one 
would think that there is no choice among the songs of 
either composer : half-a-dozen from each will take all our 
singers through the season. Surely these are not 
Royalty” songs. For Gluck’s air, per se, as for the 
interpretation, we have nothing but praise. Herr 
Scharwenka’s solos displayed his marvellous talent and 
perfect command of all the resources of the pianoforte. 
Playing as he does, he may submit with equanimity to 
the reproach of being styled a virtuoso. Perhaps, too, the 
word is only used in a Pickwickian sense. Tho 
«« Alchymist” overture was treated with the usual 
disrespect ; those who had carriages preferrin? to wait 
on the stairs and in the lobby to remaining in their 
seats to listen to Spohr’s harmonies. 

The following is the selection announced for the next 
concert—the last of the season—on June 30 :-— 


Overture (MS.) Composed expressly forthe 
Society .. de “6 és .. Sir Julius Benedict, 
Concerto for Pianoforte in D minor Arthur H. Jackson. 
(First Performance at these Concerts.) 
Pianoforte, Miss Agnes Zimmermann. 


Adagio and Rondo from Concerto for Violinin H — Vieuxtempzs. 
Mdme. Norman-Neruda. 

Pastoral Symphony .. oe « oe - Beethoven, 

Overture, ‘‘ Jubilee” -» _ Weber, 


Vocalists, Malle. A Sterling, and Mr, a. 
N 
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STATE CONCERT. 





By command of Her Majesty a State Concert was 


given at Buckingham Palace on June2. The program 
was as follows :— 
Overture, ‘ Die Meistersinger von Nurnberg” Wagner. 


Terzetto, ‘‘ Hearts feel that love thee’ (Athalie) Mendelssohn. 
Mdmes. Albani, Osgood, and Patey, with Chorus. 


Romanza, ‘ Sei vendicata assai ” (Dinorah) Meyerbeer. 
Signor Graziani. 

Duo, ‘* Quis est homo” (Stabat Mater) P . Rossini. 
Mdmes. De Caters-Lablache and Patey. 
Hochzeitszug (Feramors), Chorus and Orchestra.. Rubinstein. 

Scene—-Isolde’s Liebestod (Tristan und Isolde) .. Waguer. 
Mrs. Osgood. 
Duo, ‘* Da quel di” (Linda di Chamouni) Donizetti. 
Mdme. Albani and Signor Gayarr 
Air, ‘‘ Lungi dal caro ben” ‘ Sarti. 
Mdme. Patey 
Air, ‘‘ Plus grand dans son obscurité” (La Reine 
de Saba) .. 9 os ac a .- Gounod. 
Mdme. De Caters-Lablache. 
Chorus of Faggot-binders (Le Médecin malgré lui”) Gounod. 
Romanza, * Pit biance ” (Les Huguenots) .- Meyerbeer. 
Signor Gayarré. 
Violin Obbligato, Mr. W. H. Hann, 
Cavatina, *‘ Qui la voce” (I Puritani) .. -- Bellini. 
Mdme. Albani. 
Quartetto, ‘‘ Mezzanotte ” (Marta) Flotow. 


Mrs. Osgood and Mdme. Patey, Signori Gayarré and Graziani. 
**God Save the Queen.’ P 
Conductor, Mr. W. G. Cusins. 


The band and chorus (consisting of upwards of one 
hundred and sixty performers) were selected from the 
Italian Operas, the Philharmonic and Sacred Harmonic 
Societies, with her Majesty’s Private Band. It is 
pleasant to recognise the tribute to native talent in the 
engagement of one English singer: no English com- 
poser was represented. 








THE MUSICAL UNION. 
The program of the matince on June 8 was as 
follows :— 


Quintet, in C. Op. 29. . 
Scherzo, for two Pianofortes, arrange 4 by the Com- 





Beethoven. 


poser from bis Concertos. Op. 32 Scharwenka. 
Violin Solo—Legende. Op. 17 i ‘ Wieviawski. 
Quintet, in E flat. Op. 44. Pianoforte, ete. Schumann. 


Executants: First Violin, Leopold Auer; Second Violin, M. 
Wiener; Violas, M. Hollander and Mr. Hann; Violoncello, M. 
Lasserre; Pianists, Mdme. Montigny-Rémaury and Xaver Schar- 
wenka. 


More interest seems to be taken by the public in 
these concerts, as the last season draws to a close. It 
is felt by many of the subscribers as a duty to give all 
aid they can to keep up the institution, if any suitable 
arrangement can be made. The attendance was again 
beyond the average, and the entrance of the five artists 
for the first number gave rise to a demonstration of 
unusual warmth. Leopold Auer has been absent from 
umongst us since 1877, owing to the Russian warin 1878, 
and to his illness in the following year. The solo which 
he substituted for that originally selected was by his own 
desire as a kind of in memoriam of his late friend, and 
was rendered with all the skill of the gifted player. 
The Scherzo duet was splendidly interpreted, and the 
audience warmly recalled both Scharwenka and Mdme. 
Montigny-Remaury. Schumann’s Quintet is an old 
favourite here, and was played to perfection, receiving 
a well deserved meed of applause. 

There was @gain a numerous gathering for the pen- 








ultimate matinée on June 22. 


The following was the 
scheme :— 


Quartet, No. 11. F minor. Op. 95. Beethoven. 
Trio, C minor. Op. 66. Piano, ete. Mendelssohn. 
Violin Solos—Melody, F major .. Rubinstein. 

Tarantella, A oe Auer. 
Quartet, B flat. Op.13 .. Haydn. 
Pianoforte Solos—Ballade, G minor Chopin. 


Mazurka, A major .. J. Wieniawski. 

Executants: First Violin, Leopold Auer (Second time since 
1877) ; Second Violin, M. Wiener; Viola, M. Hollander; Violon- 
cello, M. Lasserre; Pianist, Mr. Joseph Wieniawski (Second 
Season—from Warsaw). Pianoforte—Erard. 

The quartet of Beethoven could hardly have gone 
better: Auer led magnificently, and not a point was 
missed by any of his colleagues. The quiet style of M. 
Wieniawski seems particularly adapted to Mendelssohn's 
charming trio. Not that there was any want of passion- 
ate expression ; but there is an absence of fuss, and an 
appearance of fondness for what he is doing which is 
remarkably suggestive. This trio was played by the 
composer himself in 1847 but two hours before his 
final departure from London. It is both intricate and 
difficult; and requires not only first-rate executants, 
but the most scrupulous adhesion to the author's direc- 
tions, in order to give it full effect. We can hardly 
imagine a more perfect version than that given on the 
present occasion. ‘The violin solos (accompanied by 
Mr. Leipold), were judiciously chosen, and admirably 
rendered. Haydn’s quartet— as remarkable for its 
grace and lightness as for musicianly contrivance— 
proved the power of the old master to maintain his 
position in the best company. The two pianoforte 
solos were received with enthusiasm, and being recalled 
M. Wieniawski played a third—a Tarantella by Chopin, 
and thus concluded a most enjoyable musical banquet. 
We subjoin the scheme for the Grand Matinée, which 
takes place after we have gone to press :— 


Grand Septet. Op. 20. E flat. Violin, Viola, 

Violoncello, Clarinet, Bassoon, Horn, ‘and 

C.-Basso .. Beethoven. 
Violin Solo—Air, from ‘the Suite i in D (with Quartet 

Accompaniment .. Bach. 
Duet, Piano and Violoncello, Ne. 3, “of Trois Mor- 

ceaux, Op. 11, Allegro Risoluto, in A major Rubinstein. 
Andante and Finale of the Krentzer Sonata. Piano 

and Violin .. ne Beethoven. 
Grand Septet. D minor. Op. “74 Hummel. 


Pianist-—M. ‘Adolphe Duvernoy. 


In addition to the string-quartet, whose names are 
given above, the following artists will appear: Clarinet, 
Mr. Lazarus; Oboe, M. Dubrucq ; Horn, M. Stenne- 
bruggen ; Flute, Mr. Radcliff; Bassoon, Mr. Hutchins ; 
Contrabasso, Mr. Jakeway. 





The following appears in the program issued for the Grand 
Matinée of the Musical- Union on June 29, which takes place 
as we go to press :— 

‘* Victoria Square, June 25th. 

“A suggestion has just been made to me, from an influential 
quarter, that the Musical Union may be continued under favour- 
able conditions by the transfer of the Directorship toa well-knowa 
and highly-esteemed Professor, who would undertake to carry it on 
in the-same spirit, and on the same plan, as heretofore. This 
arrangement would probably be acceptable to the public, and 
would be especially satisfactory to me. The effect would be that 
I should be relieved from the labour and responsibility which 
have hitherto devolved upon me, and from — I am now 
anxious to be free; whilst, at the same time, I should be quite 
willing and would undertake to give all the advice and assistance 
that my éxperience could suggest. 

“Whatever arrangement may be concluded for the season of 
1881, due notice will be given, and I shall reserve to myself the 
privilege of givinga Grand Matinée for my own benefit,—J, Exua,” 
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MR. SYDNEY SMITH'S RECITAL. 





St. James's Hall was literally crammed to excess on 
the occasion of Mr. Sydney Smith’s Annual Pianoforte 


Recital on Wednesday afternoon, June 2. Wegive the 
entire program :— 
Sonata Appassionata, in F minor) Op. 57) .. Beethoven. 
Pianoforte—Mr. Sydney Smith. 
Piano Solos— 
, a. “ Characteristic Piece,” in A major. Op. 7. 
\ Wed... s ea bis -- Mendelssohn. 
j ¥. “Impromptu,” in B flat major. Op. 142. 
\ WGs-S «6 rhe ae ie . Schubert. 
Mr. Sydney Smith. 
Song—“ Creation’s Hymn” Beethoven. 


Mame. Patey. 
Piano Solos— 
a. ** Ballade” .. = ag ee 
b. “* Menuet ” (First time of Performance) 
c. ‘Grand Polonaise ” a ar 
Mr. Sydney Smith. 


Sydney Smith, 


Song—‘' The Erl King” .. oo a Schubert. 
Mr. Santley. 
Piano Solos— 
a. * Kticordanza ’”’ (Etude) Liszt. 
b. “Scherzo,” in B flat minor ; Chopin. 


Mr. Sydney Smith, 
Song—* Arise, and follow me” .. = 
Mdme. Patey. 


. J. Blumenthal. 


Piano Solos— 

a. Echoes of the past (First time of perfor- 
mance) ne oe = 

b. Marche Hongroise - si 

Mr. Sydney Smith. 

Song—* Maid of Athens ” 


Sydney Smith. 


oe es Gounod. 
Mr. Santley. 
Finale—“ Bolero” (By desire) .. i 

Mr. Sydney Smith. 
The effect of the first movement of Beethoven’s lovely 
sonata was somewhat marred by the late arrivals, but 
all was pretty quiet before the Andante was reached, 
and this and the following movements were attentively 
listened to and greatly appreciated, the pianist being 
enthusiastically applauded at the conclusion. The 
same success attended his rendering of the pieces by 
Mendelssohn and Schubert. Mdme. Patey was also 
much applauded for the song by Beethoven ; and was 
warmly recalled after her subsequent song by Blumen- 
thal. The new “ Menuet” introduced by Mr. Smith 
in the first group of his own works, was very well 
received ; it will rank with his most popular composi- 
tions. The Study by Liszt and Chopin’s Scherzo were 
skilfully rendered. We need not stop to praise Mr. 
Santley’s singing of the ‘‘Erl King” or the “ Zoe 
mou.” 

The other novelty by Mr. Sydney Smith, ‘‘ Echoes of 
the Past,” was received with great favour: that his 
more familiar pieces were ali similarly welcomed we 
need not repeat. The songs were accompanied by Mr. 
W. Ganz. 

Of the recital as a whole we may remark that Mr. 
Sydney Smith again demonstrated his ability and 
versatility, and added to his fame both as composer 
and executant: the selection of pianoforte music left 
nothing to be desired, and the audience were 
delighted in the extreme. Of the vocal part we can 
hardly speak so favourably—though the artists were 
our best, and the music unexceptionable per se was in 
each case admirably sung. But it was too sombre, not to 
say depressing. Mr. Santley probably felt this; for in 
response to the encore of the ‘“‘ Maid of Athens,” he 
gave another song with more life in it,-and roused the 


Sydney Smith. 








audience to some real sympathy with his efforts. The 
bright ‘‘ Bolero” served well to play out the departing 
audience, and to please those who remained to the 
end. 








CONCERTS. 





Dr. Bridge’s Cantata, ‘‘ Boadicea, Queen of the 
Tceni,” was produced by the Highbury Philharmonic 


Society, under the direction of the composer, on May 
81. The Atheneum states that “the work, which 
is in twelve movements, and occupies rather less than 
an hour in performance, is very decidedly‘in advance of 
anything that Dr. Bridge has previously written. The 
strongest numbers are the choruses, which contain 
much excellent writing. The-opening chorus, ‘Come, 
comrades, to our banquet strong,’ the Choral March 
of Britons, and the Dirge, ‘ Birds of prey are round us 
wheeling,’ are particularly effective. On the other 
hand, the final fugue contains more learning than 
inspiration, and the solo and chorus, ‘ Behind the 
clouds,’ suffers, at least in its latter part, from too great 
monotony of rhythm. Of the solos, Boadicea’s first 
air and the tenor song, ‘ O glorious city,’ are the best. 
The orchestration of the work deserves much praise, 
being neither overbalanced on the one hand, nor on the 
other deficient in variety and colour. ‘ Boadicea’ 
deserves, and will doubtless obtain, frequent perfor- 
mances.” The solo parts were well sung by Miss Annie 
Marriott, Mrs. Bradshawe M’Kay, Mr. Joseph Maas, 
and Mr. Robert Hilton. 

Mr. G. W. Hammond gave a morning concert on 
Tuesday, June 1, at Willis’s Rooms. There was a 
good attendance, although the stormy weather pro- 
bably kept some away who would otherwise have 
been present. We subjoin the program :—Grand 
Fantasie, Op. 15 (Schubert), Pianoforte, Mr. G. W. 
Hammond. Duet, ‘Serenata’ (Mefistofele), Boito, 
Mdlle. Arditi and Miss Farbstein. Duo, Pianoforte 
and Violin, Fantasiestiicke, Schumann ; Violin, Mr. 
Henry Holmes; Pianoforte, Mr. G: W. Hammond. 
Solos, Pianoforte, (2) Romance (b) Etude, ‘ Ondine,” 
Rubinstein, Mr. G. W. Hammond; Song, ‘“ L’Eco, F. 
Puzzi, Mdlle. Arditi, Violin obbligato, Mr. Nicholson ; 
Duet for two Pianofortes (MS.) W. H. Holmes, Mr. 
W. H. Holmes and Mr. G. W. Hammond; Recita- 
tion, Mdlle. Arditi. Trio, in E minor (M8.) G. W. 
Hammond; Violin, Mr. Henry Holmes; Violoncello, 
Signor Pezze; Pianoforte, Mr. G. W. Hammond. 
Valse, ‘‘L’Estasi,” Arditi, Miss Farbstein; Duo 
Concertante, Pianoforte and Violoncello, Introduction 
and Polonaise, Chopin, Mr. G. W. Hammond and 
Signor Pezze; Song, “The Stirrup Cup,” Arditi, 
Mr. Frank Holmes; Solo, Pianoforte, ‘‘ Polonaise,” 
Beethoven, Mr. G. W. Hammond. Conductor, Signor 
Arditi. Everything went off well; Mr. Hammond 
in particular being greatly applauded. 

At Messrs. Ludwig and Daubert’s Chamber Concert 
at the Royal Academy Rooms on June 5, the program 
included Schubert’s Quartet in G major, Op. 161, for 
two violins, yiola, and violoncello; Tartini’s Violin 
solo, ‘Il Trillo del Diavolo,” played by Herr Ludwig, 
and Beethoven’s Quartet in B flat, Op. 130. Malle. 
Breidenstein was the vocalist, and sang two songs by 
Schumann, ‘“‘ Widmung,” and ‘ Waldesgespriich ;” 
Volkmann’s “‘ Die Nachtigall,” and a ‘‘ Wiegenlied” 





by Wagner. The quartets were admirably played by 
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Messrs. J. Ludwig, A. Gibson, J. B. Zerbini, aud H. 
Daubert. 

Mr. Charles Gardner gave his Fifteenth Annual! 
Matinee Musicale on June 1% at Willis’s Rooms. Mr. 
Gardner’s concert is of more than average interest, 
and we give his program in extenso :— 
Sonata—Pianoforte and Violin (No. 1), Mr. 


Charles Gardner and Herr Ludwig. J.S. Bach. 
Song—Mr. W. H. Cummings, ‘‘ The Knotting 
Song,” Parcell. 


Concertstiicke—-Clarionet and Pianoforte, a. 
‘Ballade ;” b. ‘Allegro Molto;” Mr. 
Maycock and Mr. Charles Gardner .. N. Gade. 

Song—Mr. Charles E. Tinney, ‘‘ The Valley” Gounod. 

Songs—Miss Mary Davies, a. ‘“ Daffodils ;” 
b. “ Dainty Daisy ” ay ie * 

Pianoforte Solo—Three Sketches, Op. 10. 
The Lake, The Millstream, The Fountain, 
Mr. Charles Gardner. i sa -. W.S. Bennett. 

Quartett—‘‘Peace tothe Dreamer” (Fairy Ring) W.H.Cummings. 

Miss Mary Davies, Miss Helen Meason, Mr. 
W. H. Cummings, and Mr. C. E Tinney. 
Violin Solo—Herr Ludwig, ‘* Ballade et Polo- 


Charles Gardner. 


naise”’ ~ vr si es .. Vieuxtemps. 
Song—Mr. W. H. Cummings, “ This is the 

Birthday of my Love”... ee Charles Gardner. 
Songs—Miss H. Meason, 


a. ** The Lament of the Rose” .. -» Franz. 

b. “* The Asra” Me ae ae -. Rubinstein. 
Daet—Clarionet and Corno-di-Bassetto, Mr. 

Julian Egerton and Mr. Maycock 
Songs—Miss Mary Davies, ‘‘ Farewell ” 

‘* May Dew ” 

Pianoforte Solos—Mr. Charles Gardner, a. 

‘*Romance ;” b. ** Gavotte ;” c. “‘ Deuxieme 

Impromptu” we ee oe 


Mendelssohn, 
Edward Bache. 
W.S. Bennett. 


Charles Gardner. 


The above contains a fair representation of the 
music of the day at its best—chamber music, pianoforte 
music, and vocal music; English talent is not ignored, 
and the foreign composers are all entitled to their 
position. It is the kind of program which appeals to 
a fairly cultivated andience. Those who filled the 
room were probably most interested in those numbers 
in which the name of the concert-giver was prominent : 
certainly all Mr. Gardner had to do was executed in 
the best style, and was warmly appreciated. Nor was 
there any shortcoming on the part of the other artists 
engaged. These are well-known favourites, and where 
all was good there is no need to particularise. There 
was an excellent audience. 

Signor Carlo Melis gave an evening concert on June 
15 at the Grosvenor Hall, Buckingham Palace Road, 
assisted by the following artists: —Mdme. Edith Wynne, 
Miss Mary Davies, Mdme. Frances Hodson, and Miss 
Nellie Woolley, Mr. Barton McGuckin, and Herr 
Fogelberg. The instrumentalists were:—Harp, Mr. 
Jobn Thomas (Harpist to the Queen); Violin, Mons. 
Jaquinot; Piano, Miss Bessie Waugh. Among the 
most attractive pieces in the program we may mention 
« Duet (Harp and Piano) “ Lucia di Lammermoor,” 
(fhomas); two harp solos, ‘‘ David of the White 
Rock” and “ March of the Men of Harlech,” by Mr. 
John Thomas; Miss Waugh’s Piano solos, Seconde 
Lourrée, (Cotsford Dick), aud Souvenir de Versailles, 
(Jules de Sivrai); Verdi's ‘‘Ah si ben mio,” by Mr. 
Barton McGuckin ; and “ Eri tu,” by Signor Carlo 
Melis; the latter gentleman also sang Molloy’s 
‘‘ Vagabond,” a Welsh Song, “*Y Cymro,” besides 
joining in duets with Mdme. Frances Hodson and Herr 
Fogelberg. Mdme. Edith Wynne sang Thomas's 
‘‘There be none of Beauty’s Daughters,” accompanied 
on the harp by the composer; and there were songs 








for Miss Mary Davies, Miss Nellie Woolley, and Herr 
Fogelberg, and Violin solos for M. Jaquinot. There 
vas a good audience notwithstanding the unfavourable 
\eatber. 

Mr. Kuhe gave a concert on June 12, at the Albert 
Hall, with the double attraction of Mdmes. Adelina 
Patti and Albani in a well selected program. Mr. 
Kuhe’s solo with orchestral accompaniment, and the 
“Fantaisie Hongroise” of Liszt, were executed with 
great spirit. A ‘ Rondo Capriccioso,” by Saint-Saens, 
was well played by M. Musin; and an organ solo, by 
the same composer, and played by him, gave great 
satisfaction. The overture to ‘‘ L’Etoile du Nord,” 
and the Coronation March by Meyerbeer, the Wedding 
March by the Earl of Dunmore, and the Dance of the 
Almas by F. H. Cowen, were other orchestral attrac- 
tions. Mdme. Adelina Patti sang Gounod’s ‘ Ave 
Maria,” and “Coming through the rye ;” and Mdme. 
Albani ‘“‘ Robin Adair,” and ‘‘ Qui la voce.” Mdme. 
Scalchi, Signor Nicolini, and M. Lassalle were the 
other vocalists. Signor Bevignani conducted. 

At the fourth of Mr. Ganz’s Orchestral Concerts St. 
James’s Hall was filled to overflowing, the first 
appearance of Mr. Herbert Reeves, son of Mr. Sims 
Reeves, no doubt contributing greatly to the increase in 
the attendance. The young tenor’s voice is pleasing, 
and he sings with much taste ; it is a certainty that he 
has been well taught. ‘Though a little nervous, the 
‘‘ Alma Soave,” from Donizetti’s ‘“‘ Maria di Rohan,” 
was effectively given; and Sullivan’s ‘Refrain thy 
voice from weeping,” and the ‘Ave Maria” of 
Schubert, were both received with enthusiastic plaudits. 
It is impossible, however, to judge what position the 
young man will ultimately take. 

Mdme. Cellini’s concert at Steinway Hall for the 
benefit of the Paralysed Children’s Ward at the Hospital 
in Welbeck Street, resulted in £200 being received for 
the charity. Mdme. Cellini, Miss Mary Davies, and 
Miss Emmeline Dickson were encored; and a like 
compliment was paid to Herr Oberthiir for his solo on 
the harp, ‘‘ Clouds and Sunshine,” and to Mr. Steven- 
son Hoyte for his rendering of Liszt’s pianoforte 
‘‘ Fantaisie in A Major.’’ A new song, ‘“‘ Berceuse,” by 
Mdme. Cellini, sung by Miss Emmeline Dickson, was 
also redemanded. 

Miss Annie Butterworth gave her Annual Concert in 
the Institution Rooms, Hendon, on June 14. In spite 
of the stormy weather, a fashionable audience crowded 
the Hall. Miss Butterworth was assisted by Miss Mary 
Davies, Miss de Fonblanque, Miss Amy Aylward, and 
Miss Graham ; Messrs. Guy, Thurley Beale, Sauvage, 
and Albert. Miss Butterworth's rendering of ‘‘ The 
Lost Chord,” and the Cabanera from ‘“ Carmen” (the 
latter enthusiastically encored) was all that could be 
desired. Miss de Fonblanque was compelled to repeat 
‘“* At the Ferry’—a compliment well deserved. Indeed 
ail the vocalists acquitted themselves well. The ac- 
companiments were played with good taste by Mons. 
Marlois and Miss Amy Butterworth. 

On June 17 the pupils of Mdme. Sainton-Dolby gave 
a successful concert at Steinway Hall. The first part 
comprised a miscellaneous selection ; while the second 
was chiefly devoted to Franz Abt’s cantata, ‘‘ Cinderella.” 
Two former pupils, Miss Wigan and Miss Vernon sang 
on the occasion in the place of one of the more 
prominent students who was absent through illness. 

Mr. W. H. Thomas gave an interesting concert at 




















THE ORC 


HESTRA. 367 





Tufnell Park on June 22. Two new songs by Mr. 
Thomas were sung on the occasion, and he played 
Chopin’s Polonaise (Op .58), and joined Mr, Trent in 
a duet for violoncello and pianoforte. 

Dr. Stainer conducted a morning concert of the 
pupils of the National Training School of Music on 
June 22, at the Rooms of the Society of Arts in the 
Adelphi. There was a good program of vocal and 
instrumental music, which was well rendered. The 
Choral class was conducted by Mr. Eaton Faning. 

Mdlle. Gabrielle Vaillant gave an evening concert on 
Jane 23 at the Royal Academy of Music, assisted by 
the following artists: Vocalists—Mdlle. Hohenschild, 
Miss Blackwell, Miss Damian, and Mr. Herbert 
Thorndike ; Instrumentalists—Pianoforte, Miss Agnes 
Zimmermann; Viola, Mr. Hann; and Violoncello, 
Herr Daubert. Malle. Vaillant took part in Beethoven's 
String Trio in G (Op. 9, No. 1), with Mr. Hann and 
Herr Daubert; and with the same artists and Malle. 
Agnes Zimmermann in Kheinberger’s Quartet in E flat 
(Op. 38). She also played a Violin Solo, “ Rondo 
Mazurka ’’ (Op. 17), by Mr. Prosper Sainton, and was 
warmly applauded and recalled. Herr Daubert played 
two Violin Solos, (a) ‘‘ Adagio,” Locatelli; (0) 
‘* Mazurka,” Popper. A Pianoforte Solo of Chopin’s, 
Scherzo in B flat minor, was well given by Miss Agnes 
Zimmermann. Miss Damian sang “‘ Creation’s Hymn,” 
Beethoven, and a work by C. Saintén Dolby, entitled, 
‘‘He thinks I do not love him:” Mdlle. Hohenschild 
was encored in Schumann’s ‘‘ Die Lotosblume,” and 
Miss Blackwell won a recall for Spohr's*‘* Rose softly 
blooming.” Mr. Herbert Thorndike gave songs by 
Mr. Walter Macfarren and Maude Valerie White. 

That admirable executant, Signor Guido Papini, is 
announced to give the first of a series of three violin 
recitals on the afternoon of June 30, at 6, Inverness 
Terrace, Kensington Gardens. 

The last of the first series of orchestral performances 
given by Mr. Ganz took place on June 26 at St. 
James’s Hall. The principal works were Sterndale 
Bennett's ‘‘ Wood-Nymph” and Wagner's ‘* Tannhauser” 
overture ; Hector Berlioz’s symphony, Havold in Italy ; 
Mendelssohn’s pianoforte concerto in G minor; and 
the orchestral prelude from ‘‘ Le Deluge,” by M. Saint- 
Saens. The band was in good order, and Berlioz’s 
symphony went better than last year. M. Saint-Saens’ 
prelude was to have been conducted by the author, but 
he had met with an accident and could not appear. 
The Concerto by M. Alphonse Duvernoy gave great 
satisfaction. Mr. Sims Reeves sang, ‘If with all your 
hearts’ and ‘Adelaida” in his best style, and Miss 
Carlotta Elliot gave Rossini’s ‘‘ Bel Raggio” and two 
German songs. 


ROYAL ACADEMY OF MUSIC. 


A Students’ Orchestral Concert took place in St. 
James’s Hall on Wednesday morning, June 9th. The 
following is the program :—Scene (M38.) from ‘“ Hellas,” 
soprano solo, female chorus, and orchestra (William 
Sewell, Novello scholar); Duet, ‘The Lord is a Man 
of War” (Handel)—Mr. Hutchinson and Mr. W. H. 
Brereton ; Allegro Moderato, from Concerto in G, Op. 
58, pianoforte (Beethoven)—Miss Ada Hazard, Cadence 
by Clara Schumann ; Aria, ‘‘ Furibondo spira il vento,” 
‘* Partenope” (Handel)—Miss Emilie Lloyd ; Andantino 
and Rondo, from Duo Concertante, No. 2, in B minor, 














Arnold; Duettino, ‘‘ Prendero quel brunettino, “ Cosi 
Jan tutte (Mozart)—Miss Amy Aylw»™d and Miss Clara 
Samuell; Overture, in E flat (MS.), ‘The Light of 
the Harem” (Arthur G. Thomas, student); Cavatina, 
“OQ mio Fernando,” “ La Favorita” (Donizetti)—Miss 
Adele Meyers; Caprice, in E, Op. 22, pianoforte 
(Sterndale Bennett)—Miss Amy Hare; Cantata (MS.) 
“A Vision,” contralto solo, quartet of male voices, 
chorus of female voices, and orchestra (Robert Addison, 
student)—solo, Miss M. Spencer Jones; Allegro, 
Concerto in C minor, Op. 185, pianoforte (Rafi)—Miss 
Alice Borton; Terzetto, ‘“ L’usato ardir,”’ ‘ Semi- 
ramide’’ (Rossini)—Mrs. Irene Ware, Miss Marian 
McKenzie, and Mr. R. E. Miles; Overture, “ Die 
Zauberflote”’ (Mozart). The new compositions gene- 
rally displayed much merit, and the execution of all the 
works was creditable to all concerned. Mr. Walter 
Macfarren conducted. The hall was crowded, and the 
audience were interested and mucl: pleased. 








CRYSTAL PALACE. 


One would have thought that the Handel Festival 
would have absorbed all the attention of the officials 
here during the week in which it occurred. Brut a 
special concert was given on June 19, with the view of 
giving Gountry visitors to the Handel Festival an 
opportunity of hearing Mr. Manns’ Palace band. The 
program included Beethoven's Symphony in A, the 
Overtures to “ Paradise and the Peri” (Bennett) and 
‘‘ Tannhauser,” and Schumann's Pianoforte Concerto, 
played by M. Joseph Wieniawski. A similar concert 
wag given on the 26th, when Schubert's Symphony in 
C was performed, and Mdme. Norman-Neruda played 
Mendelssohn's Violin Concerto in excellent style. 











THE ALEXANDRA PALACE. 


Judicious management, involving liberal expenditure, 
is bearing fruit for Mr. Willing in his endeavour to 
revive the fortunes of the Palace on Muswell-hill. 
Instead of being a place of resort merely for Saturday 
sightseers, the building and its spacious and beautiful 
grounds are now crowded daily with thousands of 
Londoners seeking healthy recreation and amusement. 
Saturday June 26 was devoted to a féte in aid of the 
fund opened at the Mansion House for the families of 
the crew of the Atalanta. The Lord Mayor, Lady 
Mayoress, and Sheriffs, arrived in state at the Palace, 
where the party was received by Mr. Willing, the lessee, 
and the manager, Mr. Jones, by whom they were con- 
ducted over the building, after which they proceeded to 
the dining saloon, where luncheon wasserved. Among the 
principal features in the day’s program were ballad con- 
certs in the concert-room; Myers’s circus in the open and 
in the Central Hall; the performance of Dibdin’s operetta 
“‘ The Waterman,” in which Mr. Walsham sang the tenor 
melodies of Tom Tug; the Drury Lane ballets, wherein 
the graceful presence, dresses, and dances of Malle. 





siastic applause; the delivery of a metrical address, 
written for the occasion by Mr. Marlande Clarke ; the 
graceful and daring performances of Zwo, the fireworks, 
after dark, and throughout the day the performances of 
bands and orchestras, for the most part ably conducted 
by Mons. Janssens. Captain Hobson, of the West- 
minster Aquarium, had lent his Norwegian giant and 





two violins (Spohr)—Mr. W. Sutton and Mr. F. 


Chinese dwarf for the occasion. 


Palladino, Miss Fisher, and Miss Percival evoked enthu- | 
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MADAME FAVART. 


(OPERA COMIQUE.) 


FNGLISH VERSION BY 


H. B. FARNIE. 


MUSIC BY 
J. OFFENBACH. 


PAARRAARALNARL PALL 


MADAME FAVART. Full Vocal Score. 
MADAME FAVART. Ditto French. 
MADAME FAVART. Complete Opera for Piano 


English. 


List of Songs and Pianoforte Arrangements. 
SONGS. 


The Calendar of Bacchus .. 
The Novice .. 
Ditto 
The Two Eves 
Pent ke. Sh. ke we 
An Old Woman’s Dream .. 
(Vocal Minuet) 
Ditto Ditto 
The Pedlar’s Song 
(Tyrolienne) 
The Artless Thing 
(Serio-Comic Song. 
trated Title) 
Ditto Ditto 
Dear Old Dad 
The Lover’s Comedy.. 
(Comic Trio.) Quarto size, 


PIANOFORTE MUSIC. 


Collection of Airs .. . Arranged by Cuar.es GopFREY 
Collection of Airs. Containing ‘‘ The Artless Thing,” “The 
Novice,” ‘‘ The First Meeting,” ‘The Cold Collation 
Chorus,” “Dear Old Dad,” “The Lover's Comedy” 
Arranged by E. Aupinert 
Collection of Airs. (In Two Books.) Containing all the Best 
Airs in the Opera... ..Arranged by Renaup pz Viizac 
Each book 
Valse Arietta, “‘ The First Meeting” Arranged by A. De Lisux 
Valse Joyeuse, ‘‘ The Lover's Comedy Trio. Ditto 
Minuet, ‘‘ An Old Woman’s Dream” Ditto 
“The Novice” .. .. «. «. «.- Arranged by Geraup 
eo Tyromenne™ = 6. ttle Ditto 
Mazurka Tyrolienne .. .. RENavup DE VILBAC 


COMPASS, KRY. 
Baritone DtoF D 
Soprano C to F F 
Contralto B flat to E flat E flat 
Tenor FtoG B flat 
Baritone DtoE flat’ £E flat 
Soprano CtoG F minor 


Contralto 
. Sop. or Ten. 


AtoE D minor 
DtoG G 


Soprano DtoG G 


Ilus- 


+» Mez. Sop. 
Mez. Sop. 
8. T. B. 


CtoF F 
CtoE F 


DANCE MUSIC. 


Illustrated. Solo and Duet 
A. VIzENTINI 

C. H. R. Marriorr 
E. DgRansart 
Léon Rogues 
Victor Buor 


Madame Favart Quadrilles. 


Ditto 
Ditto 
Ditto 
Ditto 


Lancers. 
Polka. 
Waltz. 

Polka Mazurka. 


Ditto 
Ditto 
Ditto 
Ditto 


\. B.—AU the Songs, Piano and Dance Music supplied at 
Half the Marked Price, and Post Free. 





J. B. CRAMER AND CO.,, 
201, REGENT STREET, W. 











“SWIFT & CO.. 
TYPE-MUSIG AND GENERAL PRINTERS, 


NEWTON STREET, HIGH HOLBORN, W.C., 


ESPECTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste. 
Books, Magazines, Showbills and Programmes for Concerts and 
Public Entertainments, and every Variety of Miscellaneous 
Printing. 

They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as weil as for all kinds of Printing for the Church 
or the Parish. ? 

Their Founts of Music include the Gregorian Notation. 


Che Mrehestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in Advance, 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d, 
8d. a line after. 
« * P.O. OnpEns IN FavouR or J. SWIFT, Post-Orricr, Hien-Hotsory, W.C. 


OrFice FoR SUBSCRIPTIONS AND ADVERTISEMENTS :— 
Swirt & Co., Newron Srreer, Hien Horsorn, W.C. 








Apams & Francis, 59, Fuzer Srreet, E.C. 
W. Reeves, 185, Frecr Street. 

















NOTICES TO CORRESPONDENTS 


Orcanist.—Church music and Vocal music generally have certainly declined 
in this country, and are still declining. Nothing has yet taken the place of the 
glee, or the Cathedral authem or ‘‘service”—all scholarly works, and never yet 
perfectly developed. We fear, however, that they are unsuited to the times, 
and to modern tastes. It is possible that out of the mass of material now 
existing a new school may be created on modern lines, equally appropriate and 
more comprehensive. But it will bea work of time. The evil to be deprecated 
seems to us not to consist so much in change of taste as in the prominence of 
amateurism —in the dilution of musical acquirements which has accompanied the 
diffusion of musical knowledge. But the world will not stand still because 
‘*fugies” cannot keep pace with it. A lot of Cathedral music is practically 
extinct. It is easy to get up a reaction in favour of Gregorian tones, which 
involve no trouble; but who that has not been brought up in it will cultivate 
Byrde, and Bryan, and Bevan, who are not easy, nor altogether pleasant to 
untrained ears? The half-dozen singers in our Cathedrals used to be more or 
less accomplished musicians—some of the dozen ‘‘ children” precocious in their 
musical gifts. The ‘‘ numerous choir” of the present day are very indifferent 
chorus-singers: the merit of what they achieve belongs entirely to the organist 
and choirmaster, whose work in rehearsal and training must be heavy and 
trying. Fancy J. Turle calling Knyvett, Hobbs, and Sale to a rehearsal of 
**O give thanks, Boyce.”—See a very curious paper in the ‘‘ Leisure Hour,” on 
“Music in St. Paul’s,” the writer of which seems to hold opposite opinions, 
while his statement of facts is not always clear.—We trust Orcanist will accept 
our long Notice as a condonation of past neglect. 


The Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


— @— 


*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 

















LONDON, JULY, 1880. 





THEATRES AND THEIR AUDIENCES. 


Among the many suggestions that have been made 
for a reform of the Drama, very little consideration has 
been shown for the wishes of those who have the chief 
right to be consulted in the matter—we allude to those 
who pay to support the theatres. Legislation, and 
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direction, and restriction are proposed for the managers, | 
who are to be somehow or other induced to give a better | 
article in their bills, which shall not lessen their present | 
profits, while the morals and tastes of the public are to 
be greatly improved. In all the proposals for founding 
a “* National Theatre,’ it seems to be assumed that 
such an undertaking will at once meet with support 
from theatre goers ; that they will to some extent give 
up what has hitherto contented or delighted them, for 
the improved entertainment furnished by the new 
institution. But what warrant is there for this sup- 
position? Generally the people who visit theatres are 
quite satisfied with the fare provided. Each house has 
a special set of patrons, besides the chance visitors. 
These folks do not want to be instructed or improved : 
they wish to be pleased ; and they know where to get 
the dramatic fare which gives them most pleasure. 
The first preliminary to establishing the new system 
must be either to alter the taste of those who now fre- 
quent theatres, or to forbid their indulging it in the 
locality they affect: at the same time enforcing 
attendance at the new establishments where morality 
and high dramatic art are to be supported by awakened 
Public Opinion and a liberal State endowment. The 
latter requisite is not likely to be obtained to any extent 
for a long period ; the contributor to Imperial taxation 
and the local rate-payer are both too heavily burdened. 
already to be willing to contribute to the support of the 
Drama even with the prospect of improving the morals 
of themselves and their neighbours. Possibly a hint 
might be taken from the Church Rate abolitionists who 
suggested a voluntary tax. Lovers of the Drama and 
Playgoers might be permitted and encouraged to tax 
themselves for the support of a model theatre or two. 
But who will go to it? A combination of Missionary 
efforts with Trades-Union picketing might succeed 
indeed in gradually transporting audiences from their 
accustomed haunts to the theatre of the future ; but the 
process would be tedious, and might not prove effectual 
after all. The only way of starting a theatre without an 
audience is by a subvention of some sort : if our Royal 
Family loved the solitary magnificence of the German 
King, who insists on having the play all to himself, the 
difficulty might be got over; but their tastes are 
different. We are afraid that we shall have to depend 
on the exertions of Societies like that for the Improve- 
ment of the Drama. These should commence at both 
ends—let them influence the money-making manager as 
well as the ignorant and aimless individuals who form 
the audience ; and gradually working from the two 
extremes, convert to their views authors and critics, 
actors and amateurs; showing them that the Drama 
should not be entertaining or witty, or interesting, or 
varied; that the one thing essential in the Model 
Improved Theatre, is that its precepts should be moral, 
and its practice utilitarian. Foreigners have always 
been popular here, foreign actors and plays are at the 
present day particularly acceptable to English audiences. 





Could not the Drama be improved by importing as 
actors some of our fellow-subjects from Fiji, or our 
neighbours from Zululand; or by strengthening the 


| ties which bind us to our Celestial ally and giving a 


series of performances in Chinese. Some very special 


attraction will be needed to entice playgoers from the 
fare they have so long enjoyed and paid for. 











POSITIONS AND PROGRAMS, 


Music has often been allied with Charity, and a 
favourite expedient to raise a sum of money for the 
relief of urgent necessity or chronic poverty has been 
the getting up of a concert. A committee is formed, 
and artists are solicited to give their aid either 
gratuitously or on reduced terms ; the appeal is always 
generously responded to, and a goodly list of profes- 
sional names, probably including some of the highest 
rank, is speedily obtained, provided that the cause be 
worthy, and that it is taken up by persuns of standing 
and respectability. If the affair be managed by a 
professional concert-agent, there will possibly be a 
balance to hand over to the distressed case; if the 
amateur committee retain it in their own hands, they 
will probably have to make up a deficiency. Profes- 
sional singers who give their services yet involve a 
certain amount of expense, and there are pitfalls in 
every direction, intc which the crude and self-satisfied 
notions of the Committee are almost sure to plunge 
these over-zealous workers. We have no intention 
of tracking the whole process of carrying through a 
‘benefit ” concert of this description: we shall pause 
in limine—go no farther than the arrangement of the 
program. We will assume that half-a-dozen lady 
singers of about equal professional rank have consented 
to assist in the benevolent object contemplated: a 
difficulty is sure to arise in the arrangement of the bill 
in which their names are announced : the first position 
is much coveted, but providing each name has a line 
and is not bracketed—that is, does not share a line 
with another—there is little to choose until the last 
position is reached AND 

Moute. Smitu-Jones Rosrnson. 


This is the position of positions; and will not be 
willingly or readily resigned by any of the six. How- 
ever, the difficulty must be overcome somehow, and we 
will pass on. The Committee will probably be surprised 
to find when they suggest some popular piece they 
think would prove a hit, that each fair vocalist has one 
song which she must sing, and only another in reserve 
which she may sing if occasion require. ‘They will also 
find that while each wanted her name to be first or 
last on the list, no one is anxious to sing in either 
position—either to open or to close the concert. Each 
will have ‘‘ notions,” moreover, as to the advisability 
of singing before this or after that, and every number 
will be transposed and the program twisted about in all 
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manner of ways, until by an exhaustive process some 
kind of compromise is effected, and all settle down with 
sulky acquiescence into the best places they can get. 
The Committee are astounded at the pother about so 
small a matter. They have gained experience, but 
they will have to get up a good many concerts before 
they find ready means of overcoming this difficulty. 

The amateurs thought position of small importance ; 
the experienced artists knew better. They know how 
much may depend on it, and how much a piece 
may gain or lose in effect by similarity or contrast to its 
neighbour. They may be unduly anxious, but they 
are not altogether wrong. We may illustrate the 
matter by the change which was made in the position 
of one song on the Selection day of the Handel 
lestival, the singers affected both being of the highest 
rank, and both favourites of the public. 

The third item in the second part (eighteenth in the 
complete program) was the Chorus from ‘ Acis and 
Galatea,” “O the pleasure,” which was to be followed 
by “‘ Hush, ye pretty warbling choir,” sung by Mdme. 
Sherrington. Instead of the English lady, however, 
Mdme. Adelina Patti came on the platform to sing her 
song, ‘‘ From Mighty Kings,” (No. 27) and the last 
song in the program. Mdme. Patti's style is not 
Handelian, but she sang splendidly, her clear and 
beautiful voice told well, and her execution of the long 
and trying solo evoked tremendous applause, which was 
accepted as an encore, and the Diva repeated the whole 
song, receiving a similar ‘‘ ovation ’’ at its conclusion. 
Mdme. Patti's object, we are told, in singing out 
of her turn as announced, was that those who 
wished to leave early might hear her; probably she 
wished also to get away: in either case the purpose 
would have been answered by her singing after Mdme. 
Sherrington. Whatever the latter thought, she made 
no sign, but sang her solo magnificently as ever—in 
fact, seemed to sing with more than her wonted spirit, 
and received a demonstration from the audience very 
little, if at all, short of that awarded to Mdme. Patti. 
Mdme. Sherrington’s triumph was the greater from the 
obvious disadvantage which the change of order placed 
her under, and which with a less talented or less self- 
possessed artist might have led to disaster. It is 
perhaps the first time that two soprano songs of 
such importance — (practically it was three) — were 
forced into juxtaposition ; and the first time that 
«From Mighty Kings” was interpolated in “ Acis 
and Galatea.’ Had Mdme. Sherrington sung in her 
turn, it is most likely she would have been encored ; 
and had Mdme. Patti brought up the rear, it is 
almost certain she would neither have received nor 
courted an encore. The result gives no great cause 
for complaint, but as we have said, it might have 
have been different; and the hazard should not have 
been incurred by a lady who has sung at every Handel 
Festival at the Crystal Palace, who has done much work 
for the Sacred Harmonic Society, and who has on all 
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occasions proved herself a talented and conscientious 
artist ever sin ce she came before the public. 

To return to our amateur friends who get up con- 
certs, we would again remind them that they are not 
the best judges of professional requirements, and that 
matters which seem trivial to them may be of real 
importance to those who have to get their living by 
their art. 





NOTES. 

Mr. Gladstone having been asked by the Council of the 
National Eisteddfod of Wales, which will be held in August next, 
to accept the presidency of one of the meetings, has sent a letter 
in reply, expressing his regret that it is not in his power to under- 


take the office; at the same time he heartily wishes success to 
the celebration. 








Herr Carl August Krebs, the Kapellmeister of Dresden, died in 
that city on May 16, at the age of seventy-six. He was many years 
musical director of the Hamburg Theatre, whence he removed to 
Dresden in 1851, becoming director of the Royal Choir and the 
Opera. He transferred his services about six or seven years ago 
to the Catholic Cathedral at Dresden. Herr Krebs was twice 
married. His first wife died at Hamburg, and he contracted 
a second marriage soon after his removal to Dresden, his 
choice falling upon Mdlle. Aloysia Michalesi, one of the court 
singers. This lady became the mother of the highly gifted 
Marie Krebs, who was introduced to the English public as a 
child, and who now ranks among the first pianists of the day. 





It is stated that Herr Brahms is engaged on the composition 
of a Grand Opera. Such a work would be sure of a favourable 
reception here. 





Mr. John Brougham, the actor, whose death took place recently 
at New York, was born in Dublin, in May, 1814, and was intended 
by his parents for the medical profession. His tastes were, 
however, theatrical, and in 1830 he made his first appearance on 
the stage at the old Queen's Theatre, in Tottenham Street, in 
Moncrieff’s operatic extravaganza, “‘ Tom and Jerry.” His next 
appearance was at the Olympic, under Madame Vestris. He had 
written many successful comedies, dramas, and extravaganzas, 
among which his comedy of “ Playing with Fire ” (first produced 
before a London audience at the Princess's in 1861) was perhaps 
the best known. 





Concerning the National Opera House on the Victoria 
Embankment, Mr. Mapleson has written the following letter to 
the Editor of the Z'imes :—‘ Sir,—May I ask the favour of your 
announcing the fact that at a committee meeting held on Tuesday 
last, it was agreed to allow the building to be offered as security 
for a loan of £50,000 at 5 per cent., the same to be a first 
mortgage on the undertaking? Of this amount £10,000 was 
subscribed at the said meeting, and the remaining £40,000 is 
now offered in debentures.-I am, &c., J. H. Marteson.—Her 
Majesty’s Theatre, June 3.” We have not heard that the deben- 
tures have been taken up. 





One of the earliest productions of the next season at the Lyceum 
will be Mr, W. G. Wills's new poetical five-act play of ‘* Rienzi,’’ 
in which Mr. Henry Irving will represent the Last of the Tribunes, 
and Miss Ellen Terry is assigned the prominent female character. 
The play is entirely original, and differs in its treatment of the 
subject from Lord Lytton’s novel and Miss Mitford’s tragedy bearing 
the same name. The scenery and costumes illustrative of the 
period are already in preparation, and will be of a superb 
description. 
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Mr. Cowen intends giving four grand orchestral concerts of 
classical music at the end of the year. 

The proposed benefit for the late George Honey, for which Mr. 
Irving gave the use of the Lyceum Theatre, has in consequence of 
Mr. Honey’s death been abandoned, and in its stead a subscription 
has been opened in aid of those lately dependent upon him and 
now left unprovided for. Messrs. Charles Santley, Henry Irving, 
S. B. Bancroft, and J. L. Toole have been appointed trustees. 
About £450 have been already subscribed. 


At a meeting of the Council of the Tonic Sol-fa College on 
Saturday, June 12, Mr. J. Spencer Curwen was unanimously 
elected president, in the place of his father, the late Mr. John 
Curwen. 

Particulars of the bequest just acquired by the British Museum 
have been furnished by Mr. Edward Preston, of “ next-of-kin” 
fame. In 1823 a wealthy barrister bequeathed the bulk of his 
property to the trustees of the Museum, subject to his widow’s 
life interest therein. The lady survived her husband no less than 
tifty-seven years, but the ‘‘ windfall” was worth waiting for, since 
it has now brought them £65,000. 


The five hundredth performance of Auber’s “* Maganiello” took 
place at the Paris Opera on June 14. 


The sixty-fifth concert of the Schubert Society will take place 
on July 1, for the benefit of the energetic director, Herr Schuberth. 
Sir Julius Benedict will introduce a new Composition for the 
Pianoforte on this occasion. 


The Tribunal of the Seine has condemned Malle. Sarah Bern- 
hardt to pay to the Comédie Francaise damages to the amount of 
100,000 frances, and has further declared her to have forfeited all 
the rights and privileges resulting from her engagement of 1875 
with the Comédie Francaise, which is equivalent to an additional 
loss of about 44,000 francs. 


A statue of Auber is to be erected in the composer's birthplace, 
Caen, the Municipal authorities having commissioned M. Chapu 
to execute the work. 


During the exhibition of the Fine Arts at Dusseldorf on the 
Rhine, a Musical Festival will be given on the 8th and 9th of 
August, at which works only of composers who have resided at 
Dusseldorf will be performed, viz., Mendelssohn, Schumann, 
Hiller, Burgmiiller, &c. At this Festival Leopold Auer is 
expressly engaged to play the Violin Concerto of Mendelssohn, 
Abendlied of Schumann, «&c. 

The eminent French composer and pianist, M. Alphcnse 
Duvernoy, is now making a short stay in this country. To him 
was recently awarded £400, the Municipal Prize of Paris for an 
Orchestral and Choral composition. There were.18 competitors. 
In addition to the amount of the prize, £400 has been voted to 
defray the expenses of its performance, in the autumn of the 
present year. The subject of the composition is the ‘* Tempest” 
of Shakespeare. 


The ‘‘ Tonic Sol-fa Reporter” for July has the following :— 
“Our contemporary The Choir has ceased to exist. It is rather 
significant that in its last number it expressed unqualified approval 
of Dr. Hullah’s recent strictures on the Tonic Sol-fa notation.” 
It was the Song of the Swan, which bird is an old notationist. 


The distinguished decipherers of hieroglyphics and cuneiform 
inscriptions may take a lesson in the necessity of caution from an 
incident in Mr. Lankester’s “‘ The Guv'nor,” where a misinter- 











pretation of the letters , TH EMAC leads to no end of 
mischief. It would seem almost as easy to confound Nebuchad- 


nezzar with Thoshmes, as a Thames boatbuilder with a Scottish 
chieftain. 


It is stated that Wagner has declined an offer of 10,000 dollars 
(£2000) to conduct twelve concerts in the United States. 


The aggression of the irrepressible Tonic Sol-faists, to which we 
called attention when Mr. Venables’ phalanx first sang at St, 
James’s Hall, has resulted in something like a permanent oceupa- 
tion. Messrs. Boosey and Co. have engaged the South London 
Choral Association to sing at each of their Ballad Concerts next 
season. English music seems to be looking up. Those who gain 
a livelihood by music, however, must bestir themselves; as all 
classes—Royal Dukes, Earls, sons of baronets, city merchants, 
counter-jumpers, small tradesmen, and mechanics are displacing 
the rank and file of working musicians. We have no objection to 
tailors turning trumpeters, or “ clericals ’’ playing the cornet, but 
amateur leisure should not cheapen professional labour. 


Mr. Mapleson intends giving a series of operatic performances 
in the provinces before leaving England for the United States. 
He will probably visit America towards the end of October, when 
the excitement of the election of a President will have subsided. 
Mdme. Trebelli, we believe, will not join his company ; nor probably 
Mdme. Nilsson. His troupe will, however, be a strong one, and 


success may fairly be anticipated. Signor Arditi will be the con- 
ductor. 


The Atheneum says :—‘‘ It is with regret that we hear it said 
that the form in which all Englishmen know, and most of them 
use, the Lord’s Prayer is no longer to be the form which is to 
pass current. We shall rejoice if the report, which is widely 
circulated, proves incorrect.” 





——— 





GOETHE’S MEMORIAL AT BERLIN. 


The statue of Goethe was unveiled at Berlin on 
June 2 in the presence of the two Burgomasters of 
Berlin, a large number of Municipal representatives, 
members of the press, and distinguished representatives 
of art, science, and literature, with a crowd of ladies. 
The Emperor, the Crown Prince, Prince William with 
his betrothed, and other distinguished personages 
witnessed the ceremony. After a chorus from Gluck’s 
‘Iphigenia in Aulis,” performed on wind instruments, 
conducted by Professor Joachim, an Address was deli- 
vered by the President of the Memorial Committee, Dr. 
Von Loeper. After alluding to the munificence of the 
public, he referred to the satisfaction which all must 
feel. that a statue of Goethe, in whom, like Schiller, 
all Germans felt themselves united, was added to the 
numerous memorials adorning the German capital. 
This statue had been erected, Dr. Loeper concluded, as 
a homage to genius, and as a beacon to whose light the 
present and future generations might look up for guid- 
ance. When, on the withdrawal of the covering, the 
statue stood revealed, the crowd of spectators, compris- 
ing all ranks and conditions, were most enthusiastic. 
The Poet's figure, draped in a long mantle and standing 
on a pedestal, is eight feet high, and represents Goethe 
in his prime. The attitude is good, and the fine fea- 
tures and intellectual brow are portrayed with wonder- 
ful fidelity. Three groups at the base of the pedestal 
represent Lyric Poetry, Tragic Poetry, and Science. 
The whole work is of solid Oarrara marble. 








THE ORCHESTRA. 








ROYAL ITALIAN OPERA. 





The performance of “ Jaust’’ on June 8 afforded the 
opportunity of Mdme. Patti’s friends making a special 
demonstration in her favour. Many admirers of the 
Diva are far from thinking her impersonation of 
Margherita equal to what she achieves in other parts, 
but none can dispute the charm with which she invests 
many of the favourite numbers. In the ‘‘ Jewel Song,” 
for instance, she is unsurpassed ; and the King of Thule 
ballad—a great contrast—tells well in her hands. She 
is certainly best in the early part of the opera ;—though 
no one can deny very greaf merit to her pathetic acting 
and singing in the later scenes. Mdme. Patti's re- 
ception was hearty in the extreme, and the customary 
ealls, recalls, bouquets, and applause, followed her 
efforts. Signor Nicolini was the Faust and though 
his voice comes out with good effect occasionally, his 
singing generally was far from satisfactory. He was, 
however, much applauded. M. Gailhard, as Mefistofeles, 
has been frequently commended. His gestures are 
easy and significant, and he sings the music well. 
His ‘‘ business’ in the scene with the cross-hilted 
swords is well contrived. Mdme. Scalchi and Signor 
Cotogni once more gave their well-known performances 
of Siebel and Valentino. Altogether the rendering of 
Gounod’s work may be deemed successful. 

On June 12 Donizetti's “* Lucia di Lammermoor” was 
given, with Mdme. Sembrich in the title-part. Much 
interest had been felt in the début of this lady, very 
glowing accounts having been given of her high 
qualifications. Nor were these accounts at all too 
highly coloured, for the success of Mdme. Sembrich sur- 
passed all expectation—she electrified the audience 
by her voice, by her singing, her acting, her knowledge 
of stage business, her self-passion, and all this combined 
with the apparent absence of effort—we say apparent, 
for it is impossible to imagine that the effects she pro- 
duced did not involve severe exertion and considerable 
strain, but though it might be inferred it was not seen. 
She has solved the most difficult problem of the artist— 
ars est celare artem, 80 much may at any rate be said 
as regards her performance of Lucia. The enthusiasm 
in the house was tremendous, and it seems to have been 
at least shared by the critics who noticed her début in the 
papers. We here simply chronicle one of the greatest 
triumphs on the modern opera stage; before our 
number appears we shall have better opportunity of 
judging what Mdme. Sembrich can effect in other 
parts, and what position she will ultimately take : but we 
ean hardly believe that having done so much in this 
opera she is destined to fail in any. Signor Gayarré 
was the Edgardo, and Signori Cotogni and Capponi 
resumed their old parts of Enrico and Raimondo. The 
opera was repeated with the same cast on the 17th. 

The revival of Rossini’s ‘* Semiramide”’ on June 15, 
with Mdme. Patti in the chief part, drew a large 
audience. Considerable applause greeted the prima 
donna throughout the evening, notably in the cavatina, 
‘Bel raggio,” and the whole performance was well 
received. Still the Semiramide of Mdme. Patti is at 
best a highly finished miniature, and good taste would 
prevent her assuming a part for which she is physically 
unfit. Mdme. Scalchi was a capable Arsace, and 
M. Gailhard sang the music of Assur fairly well. The 
mounting of the opera calls for nothing but com- 
mendation. 


| 


| 





On June 24 Mdme. Sembrich played Amina in 
the ‘‘ Sonnambula,”’ and confirmed the good impression 
she had made as Lucia. Her voice was hardly at its 
best, and the Elvino was not good, so that some whose 
expectations were great, were not altogether satisfied. 
The cabaletta, ‘“‘Sovra il sen,” was remarkably well 
sung, and the “Ah! non giunge”’ left nothing to 
desire. The audience warmly applauded, too, but 
Mdme. Sembrich’s Amina was hardly equal to her 
Lucia. M. Engel played Elvino. In the absence of 
Signor de Reszke, the Conte was played by Signor 
Silvestri in a very satisfactory manner. Signor Vianesi 
conducted. 

On June 26 Herold’s opera, ‘“‘ Le Pré aux Clercs,” 
was given, the part of Isabelle being taken by Mdme. 
Albani. It achieved a certain success. The music 
is charming, and the recitatives which have been 
written to replace the spoken dialogue of the French 
libretto answer their purpose very well. Still a great 
deal of the brightness and sparkle disappears, and the 
surroundings of the Covent Garden Opera House are 
too heavy for Herold’s framework. The prima donna’s 
part is Isabelle de Montal, an attendant of Marguerite 
Queen of Navarre, who is detained as a hostage at the 
Court of Henry III., King of France. A French 
Colonel, Commingio, a famous swordsman, aspires to the 
hand of Isabelle, who loves and is loved by the Baron 
de Mergy. This young nobleman comes on a mis- 
sion to the King, stops at the inn kept by Nicette, 
Marguerite’s god-daughter, and finds it en féte for the 
marriage of Nicette and Girot, the landlord of the Pré- 
aux-Cleres, which is a favourite rendezvous for duellists. 
Marguerite and Isabelle being out with ahunting party, 
visit this inn, and the lovers meet. The King refuses 
Isabelle’s hand to De Mergy, as he destines her for 
Commingio; but at a masked ball the lovers have an 
interview and plan their escape. A duel is fought 
between De Mergy and Commingio, in which the latter 
falls, and with a passport cunningly obtained from the 
King, De Mergy and his bride cross the frontier. 
The overture is well known. Among the most pleasing 
numbers are a duet between Nicette and Girot (Mdlle. 
Valleria and M. Gailhard) which precedes a tenor air for 
De Mergy, ‘“‘ A te son presso,” well sung by M. Engel. 
Isabelle’s entrance brings one of the sweetest melodies 
in the opera—“ Il ricordo giovanil,” given with perfect 
expression by Mdme. Albani. Marguerite (Malle. 
Pasqua), Commingio (Signor Corsi), and Cantarelli 
(Signor Cotogni), here join and take part in the finale. 
The second act contains the gem of the opera, 
‘** Souvenir de’ miei prim’ anni,” a sweet and touching 
melody for Isabelle, with violin obbligato played by 
Mr. Carrodus. The subsequent trio for Isabelle, 
Marguerite, and Cantarelli, is remarkably telling, 
especially the last movement. Marguerite’s air ‘“ Qui 
captiva sono,” was much liked. In the third act 
Nicette has a song, ‘“‘ La candida Lisetta,” pretty in 
itself, and brightly sung by Mdme. Valleria, who plays 
with sprightliness and humour. In the duel scene the 
music, if hardly appropriate, is telling. The work 


will have a better chance of permanence if its perfor- 
mance cam be lightened. 

Rossini’s “ Barbiere di Siviglia’ was announced for 
June 28 with Mdme. Patti and Signor Nicolini; and 
the “ Prophéte” is to be played on July 2. On the 
following evening Jules Cohen’s ‘“ Estella,” will be 
brought out with the following cast :—Estella, Mdme. 
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Patti; Dorotea, Mdlle. Mantilla; Dinarda, Malle. 
Cottino ; Mengo, Signor Cotogni ; Don Juan II., Signor 
Vidal; Don Alvar, Signor Scolara; and Fabio, Signor 
Nicolini. On July 5 “ Mignon” is announced with 
Mdme. Albani. 








HER MAJESTY’S THEATRE. 





A new tenor, Signor Benfratelli, appeared here on 
the last day of May as Manrico in the “ Trovatore.” 
He has a good voice, sings in tune, and is commendably 
sparing in the use of the vibrato. He was well received 
by the audience. Mdme. Roze was the Leonora, Mdme. 
Tremelli Azucena, and the Count was played by Signor 
Galassi. 

On June 1 the performance of “ Don Giovanni” 
drew a full house. Mdme. Hauk was Zerlina, Mdme. 
Nilsson Donna Elvira, Mdme. Roze Donna Anna: no 
exception can be taken here. Signor Del Puente’s 
Giovanni is genial and satisfactory, if it does not rise to 
greatness ; the Leporello of Herr Behrens is not satis- 
factory, and the Masetto (Mr. Snazelle) seemed rather 
nervous. Signor Lazzarini sang fairly well as Don 
Ottavio. The trio of Masks was encored and repeated. 
Altogether the opera was well rendered, and the 
audience were gratified. On June 3 a successful 
début as Violetta in Verdi’s “ Traviata,” was made by 
Mdlle. Lilli Lehman, a lady who possesses very high 
qualifications, and who will probably be a successful 
impersonator of many leading characters. Her voice 
is pure and powerful, she is apparently well trained, 
and her acting under unfavourable conditions did her 
credit. She made an impression which will be in- 
creased when she appears in a more agreeable part. 
This lady was one of the original ‘‘ Rhine-maidens ”’ at 
Bayreuth. Signor Benfratelli as Germont sang his music 
well, but his acting is somewhat uncouth. On the 4th 
Herr Richter conducted the Lohengrin ;” Lohengrin, 
M. Candidus; TY'elramondo, Signor Galassi; Enrico, 
HerrBehrens ; l’draldo del Ré, Signor Monti; Or- 
truda, Mdlle. Tremelli; and /lsa, Mdme. Christine 

Nilsson. 


Florestano, M. Candidus ; Jacquino, Signor Rinaldini ; 
Pizarro, Signor Galassi; J/ Ministro, Signor Monti ; 
Rocco, Herr Behrens; Marcellina, Mdlle. Martinez ; 
and Leonora, Mdme. Eleonora Robinson (her first ap- 
pearance). With the exception of the debutante and 
the representative of Marcellina all the above are 
familiar impersonations. Mdme. Robinson certainly 
achieved a great success, for she is the most satisfactory 
Leonora we have had since the death of Mdlle. Titiens. 
Her voice is rich and powerful, and well under com- 
mand; and her singing displays ease and composure 
as to the execution of difficult passages even when 
the dramatic situations are most exciting : she appears 
to combine the readiness and knowledge of a perfect 
method of vocalization with the power of infusing 
great intensity where needed. We may safely predict 
a first position for Mdme. Robinson. She was warmly 
received, and applauded throughout the opera. Malle. 
Martinez sang well in the concerted music, and her 
air * Se il ver” was given with much taste. Generally 
the opera was satisfactorily rendered, though the 
Prisoners’ chorus might have been better. The famous 
canon was encored. Signor Arditi conducted. Between 





the first and second acts the band played the “ Leonora ” 
overture ; it was encored and repeated. 
M. Thomas’s ‘“ Mignon” was given on June 15. 
Except for the appearance of Mdlle. Lehmann as Filina, 
the cast was without novelty. Mdlle. Lehmann’s 
Violetta in the ‘‘ Traviata” has been spoken of in terms 
of commendation, and again her efforts merit high 
praise. She sang the music of her part very pleasantly, 
and acted with brightness and appreciation of the 
character. Mdme. Nilsson’s Mignon is well known, 
and we need not dwell on the simple fervour with 
which she sings the ‘‘ Non conosci quel suolo,” or the 
charm she imparts to her share of the Swallow Duet, 
** Leggiardu rondinelle.”” The song in Filina’s dress- 
ing-room, ‘‘ Conosco un Zingarello,”’ was so effectively 
rendered that the gallery tried hard for an encore, 
which Mdme. Nilsson’s sense of propriety induced her 
to withhold. The rondo-gavotte, ‘‘In veder l'amata 
stanza,”’ was enthusiastically encored, and Mdme. 
Trebelli was compelled to repeat it. Signor Campanini 
was the (ruglielmo, and sang his music agreeably. In 
the absence of Signor Rondil, who had been an- 
nounced, the part of Lotario was taken by Signor del 
Puente, who acquitted himself with remarkable effi- 
ciency. 

Verdi’s ‘‘ La Morza del Destino” was brought out on 


| June 19, and failed to win the favour of the audience. 


It has been modified by the composer, and some of the 
most objectionable features of the plot have been 
removed. Some of the music is very fine, but the 
opera is not likely to become a favourite under any cir- 
cumstances. There is little connexion between the 
title and the plot. Don Alvaro is about to elope with 
Leonora di Vargas, when her brother stops them ; 
Don Alvaro’s pistol accidentally goes off, and kills old 
De Vargas. Leonora enters a convent, and Alvaro 
joins the army, where he finds Carlos de Vargas. ‘The 
two oflicers are sworn friends until Carlos finds out 
that Alvaro is the slayer of old De Vargas. A duel 
between them proves fatal to Carlos, but before he dies 
he kills his sister, and Alvaro is left a prey to remorse. 
In the original version, Alvaro threw himself into 


| the sea. It was not well played, the new American 
** Hidelio”’ was played on the 5th, cast as follows: | 


vocalist, Mrs. Marie Louise Swift, having little beyond 
her voice to entitle her to an appearance on the stage 
of a first-class opera-house. We shall be happy if in 
some other part this lady may induce us to modify or 
alter our unfavourable opinion. Mdme. Trebelli gave 
an excellent impersonation of the gipsy girl Preziosilla ; 
Signor Del Puente was a fair Fra Melitone, and 
Signor Campanini as Alvaro, acted and sang well. 
The other characters were but so so. 

‘** Don Giovanni” was played on June 26, with Mdme. 
Robinson as Donna Anna, Mdme. Marie Roze as 
Elvira, and Miss Minnie Hauk as Zerlina, The Don 
Giovanni was Signor Del Puente, Herr Behrens Leporello, 
and Signor Lazzarini Ottaviv. Miss M. Hank is 
announced to make her last appearance on June 29 in 
«* Carmen,” and Mdme. Gerster’s first appearance this 
season is announced for July 1, as Aminain “ Sonna- 
bula.” 

On July 8 Boito's opera ‘‘ Mejistofele” is to be pro- 
duced, with Signori Campanini and Nannetti, Mdmes. 
Nilsson and Trebelli in the chief characters. 

M. Candidus has finished his engagement here, and 
has left London for Vienna to fulfil an engagement at 
the Imperial Theatre. 
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PROFESSOR MACFARREN ON THE LYRIC DRAMA. 


At the last meeting of the Musical Association, Pro- 
fessor Macfarren lectured on ‘‘ The Lyrical Drama.” 
It was objected, he said, that as mankind do not sing 
their sentiments, a dramatic representation in music 
was highly artificial. But being artificial constituted 
it a work of art, and the province of art was to heighten, 
to embellish, aud beautify the effects of nature. It was 
a happy augury for the future that the best authorities 
now seem to entertain this consideration of the drama, 
and that the greatest minds of the time were taking the 
possibilities of the drama into earnest consideration. 
The lecturer rapidly summarized the history of 
dramatic musical composition, tracing it from the time 
of AXschylus on through the Passion plays to the 
Renaissance and modern operatic work. The modern 
opera first attained some degree of perfection at the end 
of the seventeenth century, under Lulli, who hada 
band of twenty-four violins appointed for him to teach, 
direct, and write for; and a similar band was instituted 
in the English Court. The King very frequently had 
performances of ballets, and Lulli was engaged to 
compose music for these. His ballets were extended 
into operas, and French operas showed their origin to 
this day in having more or less dancing combined with 
them. It was a remarkable fact that the first opera in 
England, Davenant’s ‘ Siege of Rhodes,” was produced 
in the time of the Commonwealth, and the first female 
performer on the stage took part in its representation. 
Purcell then wrote spoken dramas interspersed with 
music, and his music showed that he was capable of 
more complete work than the limitations of his time 
In place of stray songs, he might have 
Reichardt Kaiser, 


permitted. 
written a complete lyrical drama. 
who employed Handel in his orchestra, afterwards 


wrote operas. The art of the singer had greatly 
advanced, and as they had an execution of florid pas- 
sages with a volubility which seems now almost in- 
credible, because all but unattainable, the composer of 
opera had to insert pieces for vocal display rather than 
dramatic propriety. The opera became more con- 
ventional, and arias were divided into five classes, 
ranging from aria cantabile to aria bravura. It was a 
rule that each opera should have two specimens of each, 
that two of the same class should not go in succession, 
and that each act should have its proportion of the sum 
total. The dramatic action was thus a matter secon- 
dary to the exhibition of the five different qualifications 
of a singer, and the story of the drama was of minor 
importance to the vocal display. But in Handel and 
others of his time they found a power of dramatic 
characterization not previously developed. There was 
a different class of music, form of verse, and idiom 
assigned to the several personages in Handel’s drama, 
and there was also at this time a new element of com- 
bining several personages with their characteristics in 
one composition. In *‘ Acis and Galatea,” for instance, 
there was a trio where the two lovers uttered words of 
tenderness to one another, while Polyphemus expressed 
his rage that Acis stood between him and the gratifica- 
tion of his love. Other instances of this simultaneous 
expression of different thoughts were mentioned, and 
the lecturer then spoke of the merits of oratorio. We 
might talk, he said, of the sublimity of oratorio, and so 
far as it was based on sublime subjects its expression 
of the subjects might be sublime, but the dramatic 
oratorio was capable of the sublimity which could be 





infused into the didactic oratorio, and it could at the 
same time have the quality of personification. It was 
to be regretted that this latter quality rarely occurred 
in the structure of oratorios, for where it did occur it 
gave a most valuable resource to the composer, and 
opened to him a great field for musical expression. In 
Handel, the character had the stagnant quality of sing- 
ing asides, but not of addressing one another. Piccini, 
the rival of Gluck, extended the idea, and in his opera 
there were specimens of long-continued music during 
an action where the characters sometimes addressed 
one another, and sometimes sang their own sentiments 
aside, while others sang theirs. This particular 
element in dramatic musical composition was here 
brought toa very high standard, and it reached its 
highest development in the finales of Mozart's ‘* Don 
Giovanni” and ** Figaro.” The only possibility there 
seemed of musical genius exceeding these attainments 
was in the application of such resources to higher 
subjects—to a great tragic or a great religious subject. 
It was to be noticed that in these works of Mozart all 
the principles of musical construction were implicitly 
fulfilled; and while they illustrated the action, the 
music was in itself so complete and so perfect that were 
the words withdrawn, we should still be delighted by 
the sounds. In concluding, the lecturer alluded toa 
quality vaunted of late as the quality of one composer. 
The use of Leit-motif, he remarked, might grow to an 
abuse. They must bear in mind a remark of a humo- 
rous journal on a recent performance of the kind, apply- 
ing a Portuguese proverb—* Valhalla is paved with 
good motives.” ‘These motives were not always 
realized. It was shown that this allusion to a musical 
idea was common in religious music, particularly in 
the ‘‘Te Deum ;” that there were notable instances of 
it in * Der Freischiitz"’ and * Fidelio,” and in Haydn's 
symphonies; and that in Italian opera it was quite 
common. After referring to comic opera, Professor 
Macfarren expressed a hope that English musicians of 
the present day would have opportunity, as he had no 
doubt some of them had ability, to add to the glories 
of the lyrical drama. Let them recollect that in this 
lyrical drama the sunshine of the poet drew from the 
great ocean of the musician’s mind the clouds which 
reflected the sunshine, and which poured their riches 
upon the earth to warm and strengthen and nourish 
men’s hearts with the riches of harvest—the harvest of 
human minds. 








Cuorin’s Monument.—An advertisement in the daily papers 
tells us that a ‘‘ subscription list’? has been opened in New Bond 
Street ‘‘ for the repair and preservation of Chopin’s monument at 
Pére-la-Chaise.”” A more deplorable piece of bad taste bas not 
been committed since the Mario charity was started. Chopin’s 
monument can certainly be repaired and kept up for a few pounds 
a year, and the cool suggestion that English people should be called 
upon to pay the bill almost reaches the pinnacle of absurdity. 


| No nation on earth is more jealous than the French in their 


respect for their national monuments, and I am sure the French 
newspapers” will be the first to condemn this suggestion that 


| English aid is neccessary. Within a few lines of the Chopin 


advertisement occurs a statement by the Mayor of Dublin that 
unless further help be accorded thousands of our Irish fellow- 
subjects bid fair to perish of starvation. Are we, then, to let our 
fellow-countrymen starve, in order that the French monument to 
Chopin may be ‘‘ repaired and preserved?’’ The most fitting 
monument to a composer is his works, and although it is very 
proper that the Pére-la-Chaise memorial should be kept in repair, 
I am sure the public spirit of the French nation would feel insulted 
were it known that the hat is being passed round in London te 
pay for it.—Figaro. 
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THE ROYAL THEATRICAL FUND. 


The thirty-first anniversary festival of the Royal 
General Theatrical Fund was held on June 2 in the 
Freemasons’ Tavern. ‘ihe Lord Mayor presided. 
This Fund consists of one hundred members; it has 
fifty-two pensioners, and disburses an annual sum of 
£1700 or £1800. The benefit of the Fund is not con- 
fined to London, but also extends to the provinces. 

The Lord Mayor, in proposing “‘ Prosperity to the 
Fund,” congratulated the citizens of London on the 
advance of liberality and spirit which characterised 
them now as compared with a century back, when the 
Corporation refused to allow a theatre to be built, or a 
theatrical performance to take place, within the pre- 
cincts of their jurisdiction. He suggested that a benefit 
performance, to take place in London and the provinces, 
‘ would be most useful in bringing the benefits of the 
institution before all the members of the profession. 

Mr. Thomas Swinburne, the treasurer, announced 
that the Queen had sent her usual donation of £100; 
Mr. Henry Irving had recently given a cheque for £50, 
and Mr. Edwin Villiers £50. Mr. Sothern had sent 
£100 from America; and Sir Charles Young, Lady 
Monckton, and other ladies and gentlemen had pro- 
mised at benefit at the Olympic, which had been lent 
for the occasion by Mr. John Hollingshead ; while Mr. 
Bruce, the new manager of the Prince of Wales’s 
Theatre, had consented to give a morning per- 
formance, in which it was hoped he would be followed 
by other managers. 

Mr. John Colman responded for ‘‘The Drama,” a 
toast which was proposed by Mr. Dillon Croker. 

The musical arrangements were conducted by Mr. W. 
Ganz. 

The subscriptions during the evening in aid of the 
Fund amounted to £700. 





DEATH OF MR. J. R. PLANCHE. 


Mr. James Robinson Planché, Somerset Herald, 
died at ten minutes to seven on Sunday morning, May 
30, after much suffering, in the eighty-fifth year of his 
age. He was conscious and courteous to the last, and 
died in an arm-chair, to which he made an appeal to be 
moved from his bed only a few minutes before he died. 
Mrs. Mackarness and Mrs. Curteis Whelan (his daugh- 
ters), Mr..Tucker, Rouge Croix (his executor), and Mr. 
Gibson were present. He was attended by Mr. Erichsen 
and Mr. Keen. Mr. Planché had been gradually de- 
clining for twelve months. He was last on duty at the 
Heralds’ College in November, and his last visit was 
on the 23rd of that month, when he made an apologetic 
entry in the book as to the “serious illness” which 
had prevented his more regular attendance. He only 
went out once after that, and then for a drive, in 
February, to call on Sir Perey and Lady Shelley. He 
took affectionate leave of his grandchildren on Satur- 
day, and, at his request, saw his old friends Mr. George 
Godwin and Mr. Dillon Croker amongst the many who 
called. To the middle-aged and older of our readers 
the name of Mr. Planché will be well known by his 
many contributions to the literature of the stage, among 
which is the ‘‘ book” he furnished to Weber for his 
opera of ‘‘ Oberon.” For Mr. Charles Kemble he 
designed the costumes for several Shakespearean pro- 





ductions. More recently he wrote the words of the 
songs in “ Babil and Bijou.” He was made Rouge 
Croix Pursuivant of Arms in 1854, and Somerset Herald 
in 1866. 

The <Athenwuwn of June 5 contains an excellent 
notice of Planché, and of his labours, to which we 
would refer our readers. We cannot refrain from 
quoting the last paragraph as to the man himself :— 
‘* Mr. Planché needs no panegyric to keep his memory 
alive in the hearts of his numerous friends. His 
brilliant wit and keen sense of humour, his archo- 
logical acumen, his blameless private life, combined to 
make him songht after by all who knew him. One of 
the most notable traits of his character was his tender 
solicitude for his widowed daughters and their families. 
Never a man of large means—for in all his literary 
labours he worked for the love of the subject rather 
than for the money it brought him—he remained at his 
post in the arena of life at an age when most men 
would have considered themselves entitled to hang up 
their weapons and fight no more. But if Mr. Planche 
was unwilling to be considered an emeritus, the pro- 
ductions of his old age though not so numerous as 
those of his youth bear the impress of well matured 
judgment, of almost superhuman research and critical 
discrimination, qualities rarely combined in men far 
more robust than he. In his plays there is an abun- 
dance of harmless mirth, but neither coarseness nor 
vulgarity ; in his scientific papers and contributions to 
archeology his arguments and deductions are irresis- 
tible; his lyric compositions have a sweetness and 
elegance which many a soi-disant poet has sighed for 
in vain; and his essays and lighter pieces are as 
readable, amusing, and instructive as are any that have 
been written in England during the long period that 
he has lived to adorn.” 





A “MUSICAL ILLNESS.” 


In the Common Pleas Division on June 21 the case of Hill and 
Wife v. Mapleson was mentioned. Mr. H. E. Harrison, Q.C, 
said it was an action brought against Mr. Mapleson to recover a 
balance of salary of £356 4s. 4d. due upon the engagement of the 
female plaintiff, Mdme. Ilma di Murska. The matter came 
before the court by way of appeal from a decision of Mr. Justice 
Lindley at Chambers; and the question was whether Mr. 
Mapleson should be let in to defend the action. The agreement 
was that Mdme. Di Murska should be engaged for a winter tovr 
for concerts, at 6000 francs a month, and two sums of £120 had 
been paid under the agreement. The defendant, however, now - 
claimed to deduct the salary in consequence of Mdme. Di Murska 
being absent from the concerts through illness, but it was sub- 
mitted that the agreement said nothing about this, and the 
defendant had actually paid a salary which extended over part of 
the time when Mdme. Di Murska was ill. 

Mr. Harmsworth, for the defendant, said that there was no 
statement upon the affidavits that the lady was ill at all, but only 
that she was absent, and the defendant had had to pay money to 
persons for whom the concerts were to be given in consequence of 
this absence. 

Lord Coleridge thought that there was no pretence for saying 
that under the circumstances the defendant should have judgment 
against him. It might possibly be only a musical illness, and 
they might have to try what Lord Mansfield declined to try, the 
strength of an actress’s nerves. 

Mr. Justice Grove: The plaintiff sued for salary which she had 
not earned. 

Appeal dismissed with costs. 
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DRAMA. 


* Hester's Mystery,” anew and original one-act comedy 
drama by Mr. A. W. Pinero, produced at the Folly 
on June 5, possesses much smartness of dialogue. 
Nance Butterworth, a widow, is expecting the final return 
of her daughter Hester from school. Before her appear- 
ance at Butterworth Farm, Mr. Owen Silverdale, 
manager with his sister of Hester's school, arrives, 
bringing with him a prize which she had left behind. 
It then transpires that Hester instead of quitting the 
school the day before had really left six weeks previously. 
Where she has been all this time is the gist of “ Hester's 
Mystery.” From the discovery in her bag of a tiny shoe 
and a baby’s ‘ bottle,” the audience form their own 
conclusions. Hester is ordered by her mother to quit 
the farm, but the mother’s anger vanishes when the 
baby is shown her ; and the discovery that Hester 
has a husband—an industrious young fellow of superior 
station—brings the piece to a happy termination. Miss 
Eliza Johnstone as the mother, Mr. H. Westland as 
Silverdale, and Mr. G. Shelton as a labourer, played 
well in their respective impersonations ; and the young 
husband and wife were well represented by Miss Effie 
Liston and Mr. JosephCarne. The piece was favourably 
received, and the author called for. Mr. Pinero, how- 
ever, was not in the house. ‘‘ The Spitalfields Weaver” 
preceded the piece, and ‘“ Ici on Parle Francaise” followed 
it, in both of which Mr. Toole appeared with his usual 
success. Prior to the commencement of this last, he 
created great amusement by thrusting his head from 
the side-wing, striking the stage with a heavy stick, 
and uttering the word ‘‘ Commencez !” 

At the morning performance at the Olympic Theatre 
on June 12 the Misses Amy and Louise Lionel made their 
appearance in a comedietta entitled ‘‘ Mad,” expressly 
written by Mr. E. Rose to exhibit the remarkable like- 
ness between the sisters. Mr. Murray Hopper has told 
a rich relative that he is married, although he really 
has nota wife. The relative insists on seeing the wife, 
and thereupon Hopper goes to Paris, resolving to marry 
the first woman he sees at the hotel where he puts up. 
By means of a newspaper he avoids seeing the matron 
who manages the hotel, but withdraws the screen when 
he encounters an unprotected damsel named Marie. 
On the same day there arrive at the hotel Mr. and Mrs. 
Tilbury, the latter of whom is an exact resemblance to 
the orphan Marie. Hopper proposes to Marie, and then 
encounters Mrs. Tilbury. The confusion created is most 
amusing, but when the author brings the two young 
ladies on the stage together he soon drops the curtain. 
The Misses Lionel tread the stage with ease and self- 
possession, and their similarity of appearance bewilders 
the audience as much as the characters in the piece. 
They created a very favourable impression. Mr. W. 
H. Vernon played the erratic Englishman with vivacity, 
the author represented Mr. Tilbury, who has a mania 
for gencalogy, and Miss Emily Miller was the ancient 
spinster of the hotel. 

The Royalty Theatre re-opened on June 19, under 
the management of Miss Kate Lawler, the piece being 
Mr. Frank Marshall’s ‘‘ alse Shame” and Mr. Byron's 
burlesque * La Sonnambula.” The comedy was brought 
out in 1872 at the Globe, when the late Mr. H. J. 
Montague represented the pringipal character Lord 
Chilton, This part was taken by Mr. Charles Sugden, 
whose discomfiture of Ernest Bragleigh was remarkably 
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effective. Miss Kate Lawler was the Constance Howard, 
and the other parts were well sustained. The revival 
was entirely successful. In the burlesque Miss Lawler 
played Alessio, the part sustained by Miss Marie Wilton 
at the Prince of Wales’s fifteen years ago. Miss M. 
West was the Hivino, and Mr. E. Righton Amina. 

At the Surrey a new musical whimsicality, adapted 
from the French by Mr. Henry Pettitt, was produced 
on June 19, entitled ‘‘ Sock and Buskin; or, Muddled 
and Mixed.” It is a lively piece of extravagance, full of 
fun, and well adapted to the audience. It was well 
played by Miss Kate Newton, Miss Alice Denvil, Mr. H. 
Nichols, Mr. Mat Gordon, and Mr. Arthur Williams, 
and was uproariously applauded. 

For the benefit of the Royal General Theatrical 
Fund a morning performance was given at the Olympic 
Theatre on June 24. The piece was a new drama 
called ‘‘ Faustine,”’ written by Sir Charles Young, who 
filled one of the principal parts, the other characters 
having been taken by amateurs. The drama is marked 
by literary skill and knowledge of the stage, and the 
interest is well sustained. Faustine, Comtesse de 
Beauvais, has loved and been loved by the Baron 
Georges de Méridor. ‘They are separated, De Meridor 
marries another woman, and Faustine sets herself to 
bring De Meridor again to her feet and destroy his 
home and happiness. She nearly succeeds, but in the 
end disaster is averted. The character of Faustine 
was played by Lady Monckton, and Sir Charles Young 
admirably seconded her efforts. Mr. W. L. Young 
gave a praiseworthy sketch of a wayward youth, Sir 
Claude Beville; Mr. Colnaghi was a diabolical Italian 
doctor; Sir William Magnay played the Comte de 
Beawais, and Mr. Charles Myers was the Prince 
Tolstoi; Mrs. King sustained the part of Madame de 
Méridov. The actors were much applauded by a full 
audience, whose aid to the Fund must have been sub- 
stantial. 

A new author—or perhaps an author with a new 
name—has made a hit at the Vaudeville Theatre with 
a farcical comedy entitled ‘* The Guv'nor,” first 
brought out on Wednesday, June 23, for the benefit 
of Messrs. James and Thorne. It is most amusing, 
the dialogue is smart, and the plot ingenious. Mr. 
Butterscotch (Mr. Madeon), a retired confectioner, 
lives in a villa at Fulham with a young and pretty 
second wife. He has a grown-up son and daughter by 
his first marriage, and the girl has a lover, whose 
secret visits are supposed to be made to the step- 
mother. His suspicions being aroused, Butterscotch 
confounds the identity of a father and son, mistakes a 
new Yorkshire groom for the son of an old friend come 
to win his daughter, and goes on veryabsurdly. When 
the daughter confides in her step-mother, the latter 
sends away the real lover, thinking him the objection- 
able friend of the father. A deaf old boat-builder, 
Macclesfield, blunders everything, treats an offer for 
his daughter’s hand from young Butterscotch as a 
proposal to purchase a yacht, named Carrie after the 
lady. A cabman having wrongly left a coat at 
Butterscotch’s villa, adds to the confusion, and this is 
further increased when the owner appears to claim it. 
The clearing up is rapid and ingenious. Mr. James 
makes up well as the old boatman, and carries on the 
confused conversations with great skill, making the 
points tell by his dry humour. Young Butterscotch, 
a terrible stutterer, is well played by Mr. Thorne, 
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especially in the scene with old Mrs. Macclesfield, his 
adored one’s mother. Mr. Maclean as the jealous 
husband makes his miseries a source of much fun. 
Miss Larkin is very good as Mrs. Macclesfield, and Miss 
Bishop charming as her daughter Carrie. Miss 
Illington as Aurelia, Butterscotch’s wife, and Miss M. 
Abington as his daughter Kate, both play with much 
spirit. The scene of the second act, a boat-yard at 
Putney, is very effective. The play was received with 


no end of laughter from first to last, and will probably 
have a good run. 








NEW MUSIC. 


([Roserr Cocks & Co.] 


‘* Stay, Gentle Maiden.” Song. Written by BR. H. Kennepy. 
Music by Wint1am Smatiwoop. 

A pleasing air in common time illustrates an old subject—a 

plea for the existence of a flower. The moral inculcated is 


obvious, and the song will suit any circumstances. Key F, 
compass D to F, 


‘* Buttercup Queen.” Song. Written by Mrs. W. R. Cuirrorp. 
Music by Tuo. Manziazs. 

In all respects an unconventional song—a song for very juvenile 

lovers. The treatment is peculiar, and the popularity of the 


composer may make it acceptable. Key G, common time, compass 
DtoE. 


“* My Old Friend John.” Epwarp Lanp’s Song, translated for 
the Pianoforte by F. Lemoine. 

Few men could write a better song, or could sing or accompany 
it as well as the late Mr. Land. The song here transcribed has 
long been a popular favourite, and it will be welcome in its new 
form. It is effectively treated by Mr. Lemoine, and though 
showy the piece is not difficult. For the benefit of students it is 
fingered where necessary. 


The Farewell March. Introducing a Melody by Mr. Waterson. 
Arranged by Witi1am Smaxiwoop. 

This march, we are told, is played by the combined military 
bands at the Trooping of the Colours, and on other State 
occasions. Mr. Smallwood’s name is a guarantee for the piano- 
forte arrangement, 


(J. B. Cramer & Co.] 


Forbidden Fruit. Song from ‘“ La Fille du Tambour Major.” 
Words by H. B. Fanniz. Music by Orrennaca. 

Drum Song. From the same. 

“Cold as the Snow.” From the same. 

** Italia! the Land of Song. From the same. 

We recently noticed at length the Opera from which the above 
songs are extracted. The great success of the piece has had the 
usual result, and its single songs are among the chief musical 
novelties in the-season's drawing-room music. Although neces- 
sarily losing something by their withdrawal from the stage, yet 
they will hold their position on the score of their musical merit 
apart from adventitious aid, and will retain it after the opera 
itself shall have given way to some new theatrical attraction. 


‘‘ Fife and Drum.” Song. Words by Epwarp Oxenrorp. Music 
by Humpurey J. Srarx. 

Mr. Stark has written one of the best ‘‘ Songs for Soldiers ” 
that we know, and it is many years since fife and drum have been 
so well brought forward, or Her Majesty’s land forces so celebrated 
in music. From first to last the interest never flags, and the 
small infusion of a softer sentiment is not allowed to lessen the 
attractiveness of a soldier’s life. Music and verse are alike manly 
and patriotic, and if we mistake not, the '‘ Fife and Drum” will 





be the song of every regiment—volunteer and regular—in Her 
Majesty’s Service, and equally popular in the homes of those who 
“live at home at ease”’ safely confiding in the power of their 


defenders. The song is set in B flat, 3-4 time, the compass 
D to E. 


“* The Farrier.” Song. Words by Epwarp OxEnrForp. 
Bertuoup Tours. 


An old style of ditty, which is available for the glorification of 
almost any calling; Butcher, Baker, and Candlestick-maker may 
each have his turn. The Farrier is a more selfish fellow than the 
Village Blacksmith, whose history we have so often heard sung, 
but he is quite as true to nature. There is no fault to be found 
with Mr. Tours’ music; the air is striking and appropriate, and 
he has added another to the long list of baritone songs. It is sure 
to please when well sung, and may attain considerable popularity. 
Key A flat, 6-8 time, compass CO to E. 


“ Sweet Shadowland.” Song. Words by Epwarnp Oxenrorp. 
Music by C. H. R. Marrrorr. 

Some of Mr. Marriott’s songs have realised a sum for their 
composer far beyond the purchase money of a grand opera. 
Whether the one before us will achieve such success we of course 
cannot tell ; but we can see no reason why it should not. The air 
is telling, and it is treated with Mr. Marriott’s usual skill. Key 
F, 3-4 time, compass E to F. 


“Jé Vaime tant/” Ballade. Paroles de Castu1r Dewaviene. 
Musique de Fasio Campana. 

A touching story—indicated rather than told—shows M. 
Delavigne’s power ; and Signor Campana has made the most of 
his opportunity, the result being most artistic and effective. 
The key is G, minor and major alternating, 6-8 time, compass 
D to G, 


Music by 


[Drearer & Co., Liverpool. ] 

‘* Milkmaid’s Song.” 

by W. H. June. ; 

Admirers of Tennyson’s lyrics need be at no loss for a choice of 

settings, though it is no easy task to unite the awkward phrases 

of the Poet Laurate to pleasing music. Mr. Jude has succeeded in 

his attempt as well as most that have gone before him, and he 
has the negative merit of not aiming at too much. 


From Trennyson’s **Queen Mary.’ Music 


. [Srantey Lucas, Weber & Co.] 


Sous les étoiles. (‘* Noontide heat is long passed over.”) Vocal 
Duet. Paroles de Navaup. English Words by Wituiam 
Haxnpince. Music by A. G. Tuomas. 

The pleasures of a moonlight walk after a hot day are illustrated 
in this duet, whose yearning and melodious phrases indicate the 
most agreeable companionship, and display a warmth to which 
“la nocturne fraicheur” is probably to furnish the antidote. It 
opens with a solo for tenor, replied to by the mezzo-soprano, the 
two voices then joining, with modifications of their original motivi. 
A passage in unison, introducing the Coda, is very effective. Well 
sung and well accompanied, this duet cannot fail of proving a hit. 


Brise du Soir. Morceau de Salon pour Piano. 
Lovis EMANUEL. 

The Evening Breeze is light and gentle—often a mere wafting 
—and requires a most delicate touch for its interpretation, with a 
very frequent use of the soft pedal. An occasional increase of 
power serves to give contrast, and the melody on which the sketch 
is constructed is pleasing. The piece is showy and not difficult. 


“ Bird of the flick'ring Wing.” Song. Poetry by Frepenicx 
Lanoprivcz. Music by Francesco Berour. 
A welcome to one of our harbingers of Spring—simply written 


and prettily set-—this song cannot fail to be generally acceptable. 
The key is G, 9-8 time, compass C to G. 


Composée par 
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‘ Books.” Song. Poetry by Mrs. Gasxrti. Music by Francesco 
BERGER. 

The “books” here are not those which form libraries, but 
Nature's books—‘ books in the running brooks,”—the universal 
literature. The song is solemn, but by no means heavy ; the key 
is E flat, common time, compass C to E. 


(J. WituiaMs. } 


Chanson Pompadour. Pour le Piano. 


Par Geoncres BacHMANN. 
Very pleasing and characteristic, preserving a certain degree 

of stateliness in accordance with the period suggested by the 

title. It will suit young players, as it may be soon got up and 

easily remembered; well executed ‘it will be attractive on all 

occasions. 

Air and Bourrée (Purcet.). 


Arranged for the Piano by J. B. 
WALDECK. 


The arranger has infused an amount of passion into the Air in 
C minor, of which possibly the composer had no conception : little 
expression could be got from any of the instruments of Puvcell’s 
day ; though no doubt the great vocalists were capable of giving 
adequate force to what they had to sing. The interpretation 
suggested for the air isin the best taste, and the stately rhythm 
of the Bourrée is but slightly interfered with. 


March, for Pianoforte Solo. Composed by Wititam Hitt. 


A striking and tuneful march; the melody lending itself well 
to the decided rhythm required. It is also published as a piano- 


forte duet, arranged for organ or for harmonium, as a septet, and 
for full orchestra. 


La Petite Mademoiselle. Quadrille sur l’Opéra Comique de Cu. 


Lecocg. Arrangée par H. Marx. 
M. Marx has inserted all the most telling airs from the opera 


in this set of quadrilles, with a pleasing result. The arrangement 
is not difficult. 


Pavane favorite de Louis XIV. Par Frepenic Brisson. 

A judicious union of antique style with modern treatment, 
which will suit the taste of the present day. Besides their 
intrinsic merits, such pieces are good practice for students. 


The Progressive Music School. 
No. 2. Sonatina, Latour. 
No. 12. Sonatina No. 2, Viguerie. 

Taking the above as specimens of the Series, the work-is well 
calculated to accomplish the editor’s object. The two Sonatinas 
are sure to interest young performers, and they will give them 
some idea of form, and improve their taste. The fingering is indi- 
cated where necessary. 


Chant du Soir. Mélodie pour Piano. Par Jutzes Eaonarp. 

An expressive cantabile, which demands tasteful phrasing, has 
a florid yet not overloaded accompaniment, which becomes more 
‘brilliant’ as it reaches the end. The piece is showy, and of 
moderate length. It will be found useful as a teaching piece. 


Edited by J. Luysacn, Series I. 


** The Song of Charms.” From the Operetta ‘ Babiole.” 

by Laurent pe Ritté. English Words by R. Rexce. 
The operetta from which this song is taken was a great succets 

in Paris, and judging from its reception in Manchester will, at 

no distant date, be a favourite in London. The ‘Song of 

Charms ” is very attractive. It is set in F, 2-4 time, the compass 

Cto F. 

“* Trompette’s Song.” 
Mademoiselle.” 
Onaries Lecocg. 


Music 


(‘* Never thirty sous,”) from ‘*La Petite 
English Words by H. 8. Lzicu. Music by 


A capital little ditty, piquant and pleasing, wherever heard. 
Key D, 2-4 time, compass C to F. 


Gavotte du Jeune Temps. Pour Piano. Par C. BacnMann. 
The crispness of pieces of this class, combined with their 





~~ 





mechanical symmetry, has seized the public taste, and old forms 
have again acquired the popularity of which the followers of Thal- 
berg—often at a respectful distance—almost seemed to have a 
monopoly. Most modern composers content themselves with 
imitation, and there is little attempt at further developing the 
old models. Unless this is done, the pseudo-antiquities will have 
a short life, and be as.little esteemed in the next generation as 
zine bronzes, and the clumsy traps manufactured to catch the 
unskilled bric-a-brac hunter. Mr. Bachmann’s Gavotte is a good 
one, and deserves a better fate. 


“* As the Sun went down.” Song. 
Music by J. L. Roxrcxex. 
One of the best ballads we have lately seen. It is a song of 
recollection which must always be more or less sad, but it is 
neither gloomy nor despairing. The music is very pleasing. 
Key E flat, common time, compass D to E. 


No. 2. Air de Ballet. 
Par J. MAssENeET. 


This is indeed a picturesque and poetical sketch; it requires 
two equal players, with good touch and power of expression. 


Words by Epwarp OxENForRD. 


Scenes Pittoresques. 
mains. 


Pour Piano, a quatre 


Chant d’Automne. 
Cu. Tourvitue. 
One of a series of popular subjects easily arranged for the 


pianoforte, with the fingering indicated where necessary, specially 
for young beginners. 


Romance ‘sans paroles de Neustedt. Par 








PROVINCIAL. 


The Oxford Commemoration had the assistance of Music as 
usual to aid in the entertaining and improvement of the visitors. 
The Annual Queen’s College Concert commenced with Mr. 
Gadsby’s ‘‘ Lord of the Isles,” well sung and played, and well 
received. This occupied the first part. The second part contained 
Mozart’s Overture to “Cosi fan tutte; then ‘*The Georgian’s 
song,” chorus, by A. S. Mackenzie; then Sullivan’s ‘* We're 
passing hence, my brother,” sung by Mr. Spens-Black; which 
lively ditty was appropriately followed by Walmisley’s Dirge from 
‘Cymbeline ;” a string quartet by Haydn then preceded Rodolph's 
song from “ Der Freischiitz,” which would have been repeated 
but for the lateness of the hour and the sleepiness of the 
audience. Instead of Bishop’s “Sleep, gentle lady,” the chorus, 
“‘ Waken, lords and ladies gay,” served to clear the room. On the 
following day Sir Frederick Ouseley lectured to a large audience 
in the Sheldon Theatre on ‘‘The Old Italian School of Sacred 
Musie,”’ the lecture being illustrated by examples sung by the 
choir of Magdalen, directed by their organist. On Monday, June 
14, Haydn’s “ Creation” was performed in the same building, Miss 
Lilian Bayley, Mr. Maas, and Herr Henschel being the vocalists, 
and Mr. Taylor, of New College, conducting. On June 8 Mr. 
Dodds gave a performance of organ music on the Queen’s College 
organ. 

The third triennial festival of the Worcester Church Choral 
Association was held on June 17, in Worcester Cathedral. Fifty- 
two surpliced choirs, numbering 1340 voices, and eight unsur- 
pliced choirs, numbering 211 voices, took part. 

The annual examinations of the Cork School of Music were 
held on the 31st May, and Ist, 2nd, and 31d June. This school 
is the first of its kind established under the Public Libraries Amend- 
ment (Ireland) Act, which enables any city to allocate a portion 
of the rates for musical instruction.. The Cork school is a 
great success, the students amounting to 193, who all receive a 
thorough course of instruction in solfeggio, sight-singing, harmony, 
counterpoint, and the theory of music; a large number also in 
voice cultivation and the pianoforte and violin. The choral class 
is largely attended. The examinations were conducted by Mr. 
Henry Kyers, of the Royal Academy of Music, London,-who 
addressed a few clear and explicit words of advice to the students, 
and highly complimented the professors, Mr. T. J. Sullivan, Mons. 
De Prins, Dr. Marks, Mr. R. Coghlan, and Mr. C. A. Pridmare, on 
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the steady and solid work accomplished during the year. A 
vote of thanks was passed to Mr. Hyers, and also to the 
Professors and the Hon. Sec., Mr. Arthur Hill. Those best 
qualified to judge say that the Cork School of Music will become 
one of the first institutions of its kind for those who desire a 
thoroughly sound musical education. 


Mr. Stephen S. Stratton of Birmingham has issued the scheme 
of his Popular Chamber Concerts for the second season, 1880-1. 
We took occasion to speak in high terigs of this gentleman’s 
undertaking last year, and in the hopa.. assisting him in his 
praiseworthy endeavours, quote a fe sentences from the published 
prospectus. ‘‘ The-experiment of giving-a series of High-class 
Concerts at popular prices last ates was, from an art 
point, eminently successful, the attehdance proving that such 
music is largely appreciated ; and as the Concerts become better 
known, there is every reason to hope that the undertaking will 
eventually be self-supporting. It has been suggested that the 
subscription prices should be raised, but one object of these 
Concerts would be thereby defeated ; they must be popular in the 
sense of being within reach of all. The room well filled will cover 
expenses without any increase in the prices.” The Director 
this season announces six concerts on Tuesday evenings, Oct. 5, 
Nov, 2, Dec. 7, 1880; Feb. 1, March 1, April 5, 1881. ‘‘ The 
novelties will include Mendelssohn’s Posthumous Quartet, in E 
flat ; a Quartet, for pianoforte and strings, by Xaver Scharwenka ; 
a Quartet, for strings, by Cherubini; ‘a Suite for Violin and 
Pianoforte (not yet publicly performed in this country) by Carl 
Reinecke ; the Sonata for Pianoforte and Violin, by Edvard Grieg, 
intended for last season, but unavoidably omitted ; and a work by 
Saint Saens, and the late Hermann Goetz. English art will be 
represented by a work by George Onslow; a String Quartet, by 
the late Alfred Mellon; a quartet for pianoforte and strings by 
the late Henry Westrop, and works by Ebenezer Prout, O. Villiers 
Stanford, and Charlés Edward Stephens.” We wish Mr. Stratton 
every success. 


The plans for the new theatre and opera house at Huddersfield, 
prepared by Mr. B. E. Entwistle, have been passed by the corpora- 
tion, and the erection will be proceeded with without delay. The 
level of the stage is so arranged that at any time during a per- 
formance a carriage and pair, if required, can be driven direct 
from the street on to the stage. 


A new comic English opera is to be produced at the Theatre 
Royal, Manchester, in the autumn, composed by Mr. John Crook, 
the libretto being by Mr. J. Wilton Jones. The title of the work 
is “‘ The King’s Dragoons,” 








Bauuap-Pusiisuine.—If ballad-making is an English instinct, 
ballad-publishing has become an art in England, the first principle 
of which is to appreciate the limits of the people; to disturb no 
old familiar “tune,” but gradually work from it to new strains 
Hence it is that new songs are with certain gradations wonderfully 
like each other, and when Mr. Corney Grain, in his very comical 
and life-like sketch, ‘‘ Our Calico Ball,” gives us a list of ‘* recipes”’ 
for popular songs, his satire is almost too much like reality to be 
thoroughly enjoyed. There is the wsthetic, the nautical, and the 
retrospective ballad; and Mr. Corney Grain humorously contends 
that any one observing certain of his leading rales can compose 
one or other to suit any English audience. An “ agitato of thirds 
or fifths,” he fancies, carries on an idea of some pathetic reminis- 
cence, while an “ everlasting arpeggio” is the best suggestion 
for the loss of all earthly hopes, and the “ dawn of another day !” 
How persistently one theme is kept up was recently illustrated by 
an occurrence at one of the principal music-publishing houses in 
London. A well-known singer calling for some music, the principal 
of the firm requested her to look over some MS. music just sent 
in for approval. ‘I am bound,” said he, ‘to take one of the 
songs.” Mdlle. read them, one after another. ‘They are 
not bad,” said she, ‘but they are just like everything else 
one hears.” ‘So much the better,” rejoined Mr. X. ‘ Here 
is one,” said she, “ that is almost an exact copy of ——” mention- 
ing a very popular song of the period. ‘ Excellent!” said the 
publisher, ‘it will be sure to take, then. I'll have it out at 
once.” —Music and Musicians in England, 





MISCELLANEOUS. 


The seventy-first anniversary dinner of the Artists’ Benevolent 
Fund was held on June 12 at the Freemasons’ Tavern, the Right 
Hon. A. J. B. Beresford-Hope, M.P., in the chair, supported 
by Sir F. Leighton, President of the Royal Academy ; Sir Charles 
Bright, Mr. George Godwin, Mr. C. B. Birch, Mr. Harrison Weir, 
and Dr. Zerffi. After the accustomed loyal and patriotic toasts had 
been duly honoured, the Chairman proposed ‘ Prosperity to the 
Artists’ Benevolent Fund,” to which Mr. C. J. Dimond (the 
hon. secretury of the fund) responded, and stated that the society 
had existed for forty years, and it now boasted of a capital of 
something like £27,000. Mr. Young, the secretary, announced 
that legacies had been received from the late Mr. Charles 
Landseer, R.A., of £1000; and the late Mr. E. W. Cooke, R.A., 
£500; and donations of a hundred guineas from Her Majesty ; 
from the Goldsmiths’ Company, £50; and a number of other 
donations of ten guineas each, the total receipts, including those 
of the evening, amounting to £2086 6s. The musical arrange- 
ments were under the direction of Mr. Lawler, who was assisted 
by Miss Agnes Larkcom, Miss Helen Heath, Mr. Henry Guy, and 
Mr. J. G. Callcott. 


The annual dinner in connection with the Newapaper Press 
Fund was held on June 19, at Willis’s Rooms, the Duke of Man- 
chester in the chair. Among those present were M. Gennadius, 
the Greek Minister, Sir Garnet Wolseley, the Earl of Dunraven, 
Sir Richard Temple, Lord Houghton, president of the fund, 
Lord Braye, Lord Crewe, Lord Colchester, Earl Beauchamp, Sir 
H. Barkley, Sir Henry Bulwer, &c., &c. Sir Garnet Wolseley 
returned thanks for ‘‘ The Army,” more especially for the private 
soldier, who did his duty to the best of his ability for a country 
which sometimes, perhaps, forgot him. Referring to ‘“ special cor- 
respondents,” Sir Garnet said he might say that to them and other 
members of the press, the army looked with confidence and sym- 
pathy, and it was through the press they hoped to see many 
pressing reforms carried out in thearmy. The special correspon- 
dent was the link between the army and the press. The Chairman 
gave the toast of the evening—* Prosperity to the Newspaper 
Fund,” to which Lord Houghton responded. Lord Houghton 
subsequently announced that subscriptions to the amount of 
£4000 had been received during the evening, besides £100 which 
had been contributed by a London Daily Journal. The health was 
drunk of Sir Julius Benedict and the artists who had volunteered 
their services, including Mdme. Turolla, Mr. Santley, and Mdme. 
Caters-Labiache, M. St. Siiens, and M. Rotoli. A telegram was 
received from Mr. Sims Reeves, who was prevented from attending 
through illness. 


The excellent company of Dutch actors who played at the Im- 
perial Theatre brought their London visit to a close on the after- 
noon of June 23, at Drury Lane, when a full house assembled and 
showed by every possible means appreciation of the art that has 
been so well displayed. Three new pieces were given, De Ledige 
Wieg (The Vacant Cot), which is illustrative of life in Friesland, 
and shows the return of a sailor who longs to see the child that 
has been born to him during his absence. The child is dead, but 
the father’s grief is averted by the substitution of another infant. 
Manus de Snorden (The Cabman) isin some respects not unlike a 
scene from L’Assommoir, exoept that here the drunkard repents. 
The Election Committee, the third piece, depends more upon dia- 
logue than action, and was less enjoyed. Messrs. Van Zuylen, J. 
Haspels, D. Haspels, and the admirable actor and author, Rosier 
Faassen, appeared, together with Miss Beersmans. The visit is 
understood to have been a pecuniary failure—as, indeed, might 
have been anticipated—but the company has certainly given much 
pleasure to all who have witnessed the performance. 


The opening of the new building of Trinity College, London, 
in Mandeville Place, Manchester Square, was duly celebrated 
by a conversazione, at which nearly seven hundred persons 
were present, including Sir Julius and Lady Benedict, Sir Michael 
Costa, Prof. Plumptre, Mr. Brinley Richards, Mr. Walter 
Macfarren, Rev. J. G. Wood, Mr. Randegger, Herr Praeger, Prof. 
Leone Levi, Mr. Romanes, F.R.S., Dr. B. W. Richardson, 
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Dr. Bridge, Mr. F. B. Jewson, Miss Oliveria Prescott, Mr. John 
Francis Barnett, Mr. J. B. Welch, Mr. A. H. Littleton, Mr. 
Warwick Jordan, Dr. Steggall, Mr. Alfred Gilbert, &c. The 
Vice-Presidents who delivered addresses at the formal opening 
were Mr. W. C. Borlase, M.P., and Mr. Henry E. Rensburg, of 
Liverpool ; andthe Warden subsequently explained the principles 
upon which the College was conducted, one of its chief objects 
being to bring the arts and science of music into closer union 
with the sister arts and sciences, and to promote the highest 
musical education upon a basis of general culture. The 
College has been established seven years, and -for the past 
three years it has been carrying on its operations in Wimpole- 
street. A gradual extension of these operations necessitated the 
taking of a larger building, and last night’s entertainment hap- 
pened to be given in honour of the anniversary of the institution 
as well as inauguration of the new premises. The teaching of the 
College is divided into two faculties—music and arts. The College 
commenced with music only, and the general culture of the 
musician is one of its chief objects, so that musicians may take 
their position in society equally with the members of the other arts 
and sciences. The teaching is given in London, but the examina- 
tions are held all over the country. The proceedings commenced 
with a choral dedicatory service, with anthems ; and during the 
evening a congert of vocal and instrumental. music took place, 
at which Miss José Sherrington and other well-known artists lent 
valuable aid. 


In the analytical program of the final concert of the last season 
of the Musical Union, the Director, Professor Ella makes the 
following statement : ‘‘ It has been calculated that, on the average 
for thirty-six years, 4000 free admissions to persons of scientific, 
artistic, and literary renown have been given, and 10,000 copies 
of my programs distributed gratis, by post or messenger. 
These, sold at customary prices as at other Institutions, would 
have realised a most acceptable addition to my social indepen- 
dence, viz., nine thousand pounds.” The Director, with his love of 
his art, has probably derived as much pleasure from his system of 
Wr ipeaameaae as the £9000 in hard cash would have produced 

im. 

Hermann Berens, the composer, died recently at Stockholm in 
his fifty-fifth year. He wentto Sweden, which he regarded as 
his adopted country, in 1847, and did a great deal to advance 
the interests of music there. He acted for some time as 
conductor at the Theatre Royal in the capital, and was then 
appointed master in the Academy of Music, of which he was 
subsequently made member, and had the title of Professor 
conferred upon him. He was an excellent pianist and teacher, 
Of his works, the ‘‘ New School of Velocity” is, perhaps, most 
generally known. Berens composed several operas, which were 
brought out on the Stockholm stage. 


Mr. Joseph Hatton, on the evening of June 29, at Steinway Hall, 
was to read a dramatic version of his novel, ‘The Queen of 
Bohemia.” Mrs. Osgood was to give her assistance in the drawing- 
room scene. 


At a general assembly of the Royal Academy, held on Wednesday 
evening, June 16, Mr. Vicat Cole, painter, and Mr. John L. Pearson, 
architect, were elected Royal Academicians. 


On Tuesday evening, June 15, a soldiers’ service was held 
in St. Paul’s Cathedral, on the occasion of the anniversary of 
the Army Guild of the Holy Standard, whose members are 
officers, non-commissioned officers, and chaplains of the military 
forces. 


The new Eden Theatre, Brussels, to which a splendid winter 
garden is attached, has been successfully opened. Itis said to be 
one of the handsomest in Europe. The theatre will hold about 
8000 persons. 


Mr. W. 8. Hoyte, organist of All Saints’, Margaret Street, is 
announced to give a pianoforte recital at 3, Soho Square, on Tues- 
dvy, the 29th of June. 


* Ally Sloper’s Sentimental Journey through the Cities of 
London and Westminster and Suburbs adjacent in Search of Ald- 
gate Pump,” is the title of Mr. C. H. Ross's latest brochure. 
Ally Sloper proceeds to get from Shoe Lane to Aldgate by way of 
Drury ony the Soho Bazaar, Westminster Abbey, Dattersea 
Park, Madame Tussaud’s, and the Tower. He discourses pleasantly, 
and sometimes even pathetically, on the sights of London, and 
gives out-of-the-way information about places which many pass 
daily with ignorance and indifference. 


The World says Mrs. Weldon, as a second-class misdemeanant, 
lives in Newgate on prison fare, has to wear prison dress, is 








debarred from seeing friends, and has, in fine, to comply in every 


— with the prison routine, save in the performance of hard 
abour. 


Sir Richard Wallace has in contemplation to arrange all his 
treasures of art into a general museum, which he will throw open 
to the public one day in every week. 


Prince Torlonia, the great collector of antiquities at Rome, has 
just purchased for £7500 the unique collection of Nankin and 
Sévres china formed by the late Marquis Malaspina. 


‘* New Babylon” can only be played for four weeks longer at the 
Duke’s Theatre, in consequence of arrangements with Mr. O’Grady 
to produce his drama of ‘“‘ The Eviction” on August 2. Mr. 
Clarance Holt made his reappearance as Flotsam on June 28, 
when Mr. J. A. Arnold resumed his part of Ramirez. 


Mr. Arthur Sullivan is composing a new cantata for the Leeds 
Festival, the subject and words being taken from Dean Milman’s 
poem, ‘‘ The Martyr of Antioch.” 


A. special performance of Shakespeare’s ‘“‘ Twelfth Night” is 
announced for July 3 at the Imperial. Mr. Odell will play 
Malwolio, and Mdme. Dolaro Viola, while the remainder of the 
cast includes a number of favourite artists. 


At the Royal Polytechnic Institution there has been a fresh 
feature, in the form of a second series of Shakespearean recitals. 
For some time past Mr. Marlande Clarke, a young gentleman who 
has already won for himself considerable reputation as a public 
reciter, has been giving readings from ‘* Macbeth” with so much 
success that the management decided on giving him an oppor- 
tunity for a further display of his powers, by allowing him to 
appear in a series of scenes from ‘‘ Hamlet.” The six selected 
scenes have been placed upon the Polytechnic stage in admirable 
style. Mr. Clarke gave evidence of careful study, and he was well 
supported, especially by Miss Eva Russell, as the Queen; Miss 
Shea, specially engaged for the part of Ophelia; and Mr. 
Weatherhead, who, as the Gravedigger, provoked much merriment 
and gave promise of future success. In consequence of the 
favourable reception which the representation has met with, the 
managers have determined on repeating it every evening and 
three afternoons weekly. 


The Metropolitan Board of Works have been experimenting 
with a plaster cast of a sphinx, coloured to look like bronze, at 
the base of Cleopatra’s Needle, in order to judge of the effect 
prior to the casting in bronze of the two sphinxes which the 
Board have decided to place on the pedestals. The model now 
exhibited is an enlarged copy of a small sphinx in stone in the 
collection of the Duke of Northumberland at Alnwick Castle, 
which is supposed to be of the same period as the obelisk itself. 
Certain additions have been made to the base and pedestal of 
the obelisk, in order to hide the broken portions of the column, 
and if these are approved they will eventually be executed in 
bronze. The works have been carried out from the design of 
Mr. Vulliamy, the Board’s architect. With respect to the 
sphinxes, could not an arrangement be made to borrow some of 
these interesting creatures from the Crystal Palace Company, who 
have a variety on hand? They might be changed once a year as 
their colours began to fade. The only difficulty would be the 
expense of transport. We hear that when the sphinxes are in 
situ the Board of Works contemplate erecting close by a statue of 
(Edipus on the apex of a Pyramid. 


A metropolitan railway company has been credited with 
bringing about an important social revolution by the introduction 
of sea-water from the eastern coast. But the idea has been acted 
upon for the last decade by the London and Brighton line. The 
general manager, Mr. J. P. Knight, states that in 1871 the Crystal 
Palace aquarium was stipplied with 250,000 gallons of sea-water 
by the Brighton company. Four years later they supplied the 
Westminster aquarium with 600,000 gallons, and for some time 
past have conveyed sea-water to the London Zoological Gardens. 
Throughout this period the Brighton company have been offering 
to supply the public with quantities ranging from three to nine 
gallons, and are prepared to supply any quantity, and to guarantee 
that it is pumped from the sea in a manner to secure the greatest 
purity. 

Mr. John §. Clarke will have possession of the Haymarket 
Theatre this year for four months from August 1. He will 
commence ‘his season there with a new play written by Mr. Dien 
Boucicault. ¥ 


M. Sivori, the talented violinist, has recently been appointed a 
<a of the Legion of Honour by the President of the French 
-Republic. 
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A literary and artistic féte, organised by the International 
Literary Association and the leading Portuguese residents in 
Paris in honour of the three-hundredth anniversary of the death 
of Camoéns, took place at the Salle Herz, in the Rue de la 
Victoire, on June 10. 





Satz or Music Copyricuts.—At the Sale just concluded by 
Messrs. Puttick and Simpson the large prices obtained for many 
of the works are worthy of note. We select the following items. 
Hemy’s Royal Modern Tutor for the Pianoforte, £3010 (Metzler and 
Co.); Borrow’s The murmur of the stream, £208 (Metzler & Co.) ; 
H. Walker’s The British lion, £168 (Ditto); Fontaine’s Swing 
song, £736 (Ditto) ; The Musical Bijou Collection, £123 (Ditto) ; 
Part Song Magazine, £110 10s (Trimnell); Blumenthal’s When 
we are parted, £57 15s (Metzler & Co.) ; Cecil’s I hear thee speak 
of a better land, £51 (Ditto); Clay’s Shades of evening, £36 17s 
(Ditto) ; Dempster (W. R.) A doubting heart, £74 15s (Ditto) ; 
Dolby (Mdme.) Marjorie’s Almanac, £56 19s (B. Williams) ; 
Spark’s Twenty Marches for tho Organ, £61 12s (Trimnell) ; 
Offendach’s Rose of Auvergne, £49 7s (Ditto) ; Gatty’s Little songs 
for little voices, £76 10s (Ditto); Gabriel (V.) Only, £193 4s 
(Ashdown and Parry); Ditto, Ruby, £418 10s (Metzler & Co.) ; 
Ditto, Weary, £115 (Ditto); Ditto, When sparrows build, £399 
(Ditto); Offenbach’s Breaking tue spell, £116 11s (Ditto) ; 
Robinson's Organist’s Friend, £189 1s (J. Williams); Gounod’s 
Bethlehem, £117 16s (Metzler & Co.) ; Ditto, The guardian angel, 
£105 (B. Williams) Ditto, Ring on, sweet Angelus, £180 (Metzler 
and Co.) ; Raff, Suite in B flat for Piano, £246 15s (Ditto) ; Clifton 
(H.) Jones’ musical party, £60 (B. Williams) ; Benedict’s Brides 
of Venice, £181 18s (Metzler & Co.) ; Gounod’s Irene, £196 1s 6d 
(Ditto) ; Hatton’s Come live with me, £35 (Ditto) ; Miss Lindsay’s 
Apprenticed, £52 10s (Ditto) ; Molloy’s Told in the twilight, £49 
15s (J. Williams); Ditto, The bird and the cross, £35 (Ditto) ; 
Cramer's Vocal Gems, £367 (Metzler & Co.); Lindsay (Miss) 
Queen Mary’s prayer, £43 15s (Ditto) ; Pinsuti (C.) Bedouin love 
song, £114 15s (Ashdown and Parry) ; Ditto, I heard a voice, £136 
(Ditto) ; Ditto, The swallow, £123 15s (Metzler & Co.); Roeckel’s 
A laddie so shy, £41 6s (B. Williams); Smart’s By the blue sea, 
£66 (Metzler & Co.) ; Ditto, Tom Hardy, £75 7s 6d (J. Williams) ; 
Sullivan (A.) The Chorister, £556 10s (Metzler & Co.) ; Ditto, My 
love beyond the sea, £48 2s (Ditto); Ditto, O mistress mine, £90 
15s (Ditto); Ditto, Orpheus with his lute, £209 (Ditto) ; Ditto, 
Sigh no more, ladies, £47 5s (Ashdown and Parry); Ditto, The 
willow song, £67 10s (Metzler & Co.) ; Barri, Edith’s song, £28 10s 
(Cramer) ; Ditto, A winter’s tale, £30 15s (Ditto) ; Ditto, The last 
vigil, £34 10s (Ditto); Ditto, Crimson scarf, Operetta, £21 10s 
(Ditto); Ditto, Sea nymphs, Operetta, £24 (Ditto); Ditto, Magic 
melody, Operetta, £38 (Ditto); Ditto, Barber of Bath, Operetta, 
£16 (Ditto) ; Ditto, My new maid, Operetta, £15 (Ditto) ; Gounod, 
Vulcan’s song, £15 15s (Ditto); Balfe, Sleeping Queen, £27 183 
(Ditto). The sale occupied six days, and realized upwards of 
£16,000. 
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Now ready, 256pp., crown 8yvo., 1s. 6d. post free ; or to the Clergy and Organists, 
20 copies for £1 is 


TH ANGLICAN PSALTER AND CANTICLES, newly 


adapted to Anglican Chants of Ecclesiastical character. B: 
BROWN of Of Brentwood. tas ARTHUR 


*,* This Psalter is the most ey my of its kind, as it is wueer _ 
cheapest. It contains 306 different nt Tunes, and has 1066 Scores of 


Also separately, 48pp. 7, 6d. post free; or to the Clergy and Organists 
P p 20 copies for 7s. 6d. af . 


Ts ANGLICAN CAST POLS: containing, with Appendix, 
306 different Chant Tunes. 


By the Same. 


Tene LITANIES for use in Church, Square 24mo., 
50pp., 4d. sewed, or 6d. limp cloth, post free, 





London: THOMAS BOSWORTH, 198, High Holborn, W.C. 






THE MUSICAL STANDARD. 
A WEEKLY NEWSPAPER FOR MUSICIANS, PROFESSIONAL & AMATEUR. 


Price, 3d., per Post, 34d. Six Months, 7s. 6d. 





Tux Mvustcan STANDARD is the Largest and Best Musical Weekly Paper 
published. Its contents are of great variety, including Papers read at 
College of Organists, Trinity College, London, Musical Association, Lectures 
by E. Pauer, &c., Foreign News and Special Correspondence, Report of 
the Principal Concerts, and Items of Country News, Leading Articles 
on Current Topics, Correspondence, Passing Events, Service Lists of 
the Cathedrals, &e., &c. 


ADVERTISEMENTS CHARGE. 


Three lines, 2s.6d. Each line after (ten words), 6d. 
Front Page, one-third in addition, 


BRIEF LIST OF HISTORICAL WORKS. 


STUDENT’S HISTORY OF MUSIC. By Dr. Rirrer 

LIFE OF MENDELSSOHN, By Lampapius .. . 

LIFE AND WORKS OF MOZART. By A. Warrrironam . 

LIFE OF CHOPIN. By F. Liszt. - 

LIFE AND LETTERS OF CHOPIN. By Katasowsa. @ Vols.) 

RICHARD WAGNER’S BEETHOVEN. By Dagxyrevruasr.. 7s. 6d. & 

BEETHOVEN DEPICTED BY HIS CONTEMPORARIES. By Dn. 
Lupwic No#L aie se n 

ROBERT SCHUMANN’S LIFE. Br Wastanwenr ‘i 
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Lonvon: 
WILLIAM REEVES, 185, FLEET STREET. 





SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By CO, EDWIN 
WILLING. Two objects are kept chiefly in view:—I1st. The due 
emphasis and force of the words; and, 2ndly. The exigencies of 
vocalisation. 

*.* An Edition is also published in Cloth Boards, Red Edges 
price 2s.; by post, 28. 8d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn, W.C. 





JUST PUBLISHED, BY DESIRE. PRICE THREEPENCE. 


THE MAGNIFICAT AND NUNC DIMITTIS, 


Ag sung on Festivals at AZ SAINTS’, ag te Street. With FOURTEEN 
ORIGINAL CHANTS, ; XC. EB. WILLING, rganist to the Sacred Harmonic 
Society, and formerly Organist and Choirmaster of All Saints’. —Special Terms 
to the Clergy and Choirmasters for Numbers, 





SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.C. 








AMILTON’ S MODERN INSTRUCTIONS for the PUNO. 


FORTE. New Edition, 4s. ; free for 24 stamps. ‘‘Itis u 
by anything of the kind that has hitherto been oy ie .”—Orien’ neater. 
Appendix to ditto, by GEORGE FREDERICK WEST, 5s. ; post free at half- 
price. 
‘HE SAILOR’S FAREWELL. A new descriptive Fantasia 
for the Piano. By J. gro Most effectively og my Post 
free for 24 stamps. Also, by the same ve Parovel for the Piano, The Sailor's 
Dream, The Soldier's Dream, The — ll ao Harvest Home, 
4s, each ; all with Illustrated Titles. 


RARCS mang veisiniiakes Per- 
[EE SARA MASS, GOS ace eee 
Transcribed for the Piano by © SMALLW D. Poat free for 18 stamps. 


EORGE FREDERICK WEST’S PIANOFORTE COM- 
— list sent and free on to 
Gr POSITIONS — A detailed lst sent gratia and p Post frve on application 


LONDON: 








ROBERT COCKS & CO., New Burlington Street, W. 
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OSBORN AND SONS, 
THE FULHAM NURSERIES, 


LONDON, 8.W., 
NURSERYMEN, SEEDSMEN, AND FLORISTS, 





FLORAL DECORATIONS of every 
Description can be Supplied for BALLS, 

DINNER PARTIES, RECEPTIONS, Ke. 

CLUBS, HOTELS, &c., Supplied by Contract. 





WINDOW BOXES FILLED AT ALL SEASONS OF THE YEAR, 
BOUQUETS, CUT FLOWERS, &c. 


HE FULHAM NURSERIES are 


Famed for their Varied Collection of 


ORNAMENTAL TREES AND SHRUBS. 


ALSO FOR THEIR UNSURPASSED CULTURE OF 


KRUT FREES 


OF EVERY DESCRIPTION. 


Oe 


GARDEN. SEEDS FOR VEGETABLE & FLOWER GARDEN 


OBTAINED FROM THE MOST RELIABLE SOURCES. 


DUTCH AND OTHER BULBS 
Annually Imported from the most Successful Growers. 


STOVE AND GREENHOUSE PLANTS. 


HERBACEOUS ALPINE AND BULBOUS 
PLANTS. : 


HARDY FERNS. 


HARDY 





CATALOGUES GRATIS ON APPLICATION. 


THE ORCHESTRA, 


MONTHLY, Price 6d.; Free by Post, Td. 


CONTENTS. 

66, The False Vocal Cords.—The Royal Academy of Music.—Free Saturday 
Evening Lectures.—Mr. Tennyson’s New Play.—The Westminster Play.— 
New Publications. —Remenyi on, Gipsy Music.—Crystal Palace Concerts.— 
Westminster Aquarium.—Concerts.—Cheap Opera:~The Royal Academy 
Ultimatum.—Notes,—Her Majesty’s Opera.—The Belford Benefit at the 
Lyceum.—Sacred Harmonic Society.—The Musical Union.—Popular Con- 
certs.—Royal Academy. —Drama.—Herr Pauer Loquitur.—A New American 
Revelation.—A New Poet.—New Music.—A Penny Concert at Birmingham. 
—Provincial.—Miscellaneous and General News, &c., &. 


Musical Prospects.—The late Mr. J. Coward.—Mr. Colmer’s “‘ Blind Choir.” 
—Royal Academy of Music.—Professor Hales on Shakespeare.—The Human 
Voice. —Proposed Dramatic Institute-—The Gilmore Revelation.—A Theatri- 
cal Jubilee.—New Publications.—A New Art Exotic. —Philharmonic Society 
—Sacred Harmonic Society—Popular Concerts.—Ballad Concerts.—Con-- 
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laneous and General News, &c., &c. 
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Song—An American View of English Music.—The Fourth Cincinnati 
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TORIES ON THE CHURCH CATECHISM. 

By ©. A. JONES. Author of “ Church Stories,” ‘ Stories 

for the Christian Year,’ &c. Second Edition. Edited, with 
Preface, by the REV. W. G. KNOX-LITTLE. 


In Four Vols., Cloth, 3s. 6d. each; by Post, 3s. 10d. Vols. I. 
and II., now ready. Vols. IIL. and IV. shortly. 


“ Admirable tales, written in the style which has justly made Miss Jones a 
popular authoress amongst the little folk.”—Church Times. 

“ Miss C. A. Jones’s ‘Stories on the Catechism’ are hly to be recom- 
mended to those who have to occupy little children on a Sunday, or to read 
to } 








Just Published. 


GARLAND OF TRUTH AND FICTION. By LOUISA 
COURTENAY EVERED. Post free for 32 stamps. 


SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.C. 


Useful questions and answers follow, and we think the book a 
decided boon, and hope the numbers will be continued.”—Guardian. 

“ Miss Jones has a happv knack of devising and telling stories of the sort 
which Jessica’s First Prayer has made this generation familiar with. . . 
Good use may be made both of Hesba Stretton and of C. A, Jones.”— 
Church Bells. 
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Now Ready, No. 156, for JULY, of 


TINSLEY’S MAGAZINE: 
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TINSLEY BROTHERS’ PUBLICATIONS. 


Now ready, in 1 vol., 8vo., with Portrait, price, 12s. 


A MEMOIR OF HENRY COMPTON. 
Edited by his Sons EDWARD and CHARLES. With 
Anecdotes and Personal Recollections by J. L. Toonz, Henry 
J. Byron, Henry Irvine, Jonn Batpwin Bucxstonz, 
CuarLes Matnews, Mrs, Kenpat, E. L. Buancnarp, F. C. 
Burnanp, Hermann Vezin, Tom Taynior, and other well- 
known Friends. 

‘ Capitally written from first to last, full of anecdote, . . . as pleasant a book 


as we have met for a long time, and one which cannot fail to amuse and interest 
all classes of readers.” —Globe. 


Now ready in 1 vol., handsomely bound, price 7s. 6d. 


SWEET SLEEP: A Course of Reading 
Intended to Promote that Delightful Enjoyment. 
CHARLES J. DUNPHIE, Author of “ Wildfire,” &c. 

‘* Tt is refreshing to meet with an essayist like Mr. Dunphie, who can charm us 
with the grace, fancy, and wit he displays in dealing with simple and even 

——— subjects. We confess we cannot understand the title, since 


‘Sweet Sleep’ will form at all times a delightful volume of entertaining 
~eading.”—Daily Chronicle. 


NELLIE’S MEMORIES: A Domestic Story. 
By ROSA NOUCHETTE CAREY. With Full-page Illus- 
tration and Vignette. Crown 8vo., cloth. Price 6s. 

**We can heartily recommend ‘ Nellie’s Memories’ as a pretty and original 


story of English domestic life.”—Standard. 
THE CAPEL GIRLS. By EDWARD 
GARRETT. . With Full-page Illustration and Vignette. 
Crown 8vo., cloth. Price 6s. 
‘* Will meet with extensive sympathy. A religious spirit permeates every 
chapter.” —Atheneum. 
‘Cannot fail to instruct and delight.”—Court Journal, 
“Is a book with a high moral teaching in it.”—Academy. 


THE LIVES OF THE CONJURERS. By 
THOMAS FROST. Crown 8vo., cloth. Price 6s. 


“*No work upon conjuring that we have seen is so full of amusement and 
information.” —Era. 


THE MYSTERY OF KILLARD: a New 
Novel. By RICHARD DOWLING. In 8 vols. 


* All things being taken into consideration, it may be pronounceé a decided 
success. . . . This work alone would have been enough to have established the 
author’s claim to a place amongst the first of living writers of exciting tiction of 
the more intense kind.”—Morning Post. 

‘Rarely has a novel of greater power or interest been written than in this 
nstance, the plot being as original as its delineation is expressive. The 
incidents, which are numerous.and exciting, are laid on the iron-bound south 
coast of Ireland, and are strangely weird and singular in their characteristics.”— 
Bell’s Weekly Messenger. 


CASQUE AND COWL: a Tale of the French 


Reformation. By the Author of ‘“‘Homeless and Friend- 
less,” &c. Crown 8vo., cloth. Price 6s. 


“There is no lack of stirring incident.”—Morning Post. 
‘* Ts an attractive and iateresting story. It deserves hearty commendation.” 


—Record. 
“A Romance of the most fascinating description.”—Court Journal. 
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A MAD MARRIAGE. By MRS. MAY 
AGNES FLEMING. With Full-page Illustration and 
Vignette. Crown 8vo., cloth. Price 6s. 


Wha vs sensational, is well worked out, and the curiosity of the reader is 
aroused and kept on the stretch in a very artistic manner.”— Morning Post. 

“ Mrs. Fleming’s sensational title will not disappoint those who have a taste 
for wonders.”—Athenaum. 


MOLLY CAREW: a New Novel. By E. 
OWENS BLACKBURN, Author of ‘‘A Woman Scorned,” 
‘* Dean Swift’s Ghost,” ‘‘ Philosopher Push,” ‘‘ The Quest of 
the Heir,” &¢,. 38 vols. 


RUTH EVERINGHAM. By JESSIE 


SALE LLOYD, Author of the ‘“ Hazelhurst Mystery,” &c, 
8 vols. 


MARGARET DUNBAR. By ANNABEL 


GRAY, Author of “‘ Estella,” &c. 3 vols. 


BROOK AND RIVER. By CAPTAIN 
MACHLACHLAN, 8 vols. 


GREAT GRENFELL GARDENS: A New 
Story of Modern Society. By B. H. BUXTON, Author of 
‘*Nell—On and off the Stage,” ‘‘ Jennie of ‘ The Princes,’” 
‘¢ Fetterless,” ‘* Won,” &c. 


THE BACHELOR : an Original Novel. By 
ARTHUR MONTAGU BROOKFIELD. 2 vols. 


NOBLE BY HERITAGE. By GEORGE 
FREDERICK PARDON, Author of ‘‘ The Faces in the Fire,” 
‘* Caleb Worthington’s Wish,” &c. Price 2s. 


JOSHUA MARVEL, By B. L. FARJEON, 


Author of ‘‘ Bread-and-Cheese and Kisses,” &c. Price 2s. 


“Something more than , ink, and paper has been brought to the execution 
of this ey eee story, and something better than a sense of literary 
dissipation may be experienced as the result of its persual,”—Athenaum, 


LONDON’S HEART. By B.L. FARJEON, 


Author of ‘“‘ An Island Pearl,” &c. Price 2s. 


FIGHTING THE AIR. By FLORENCE 


MARRYAT, Author of “ Love’s Conflict,” ‘Woman against 
Woman,” ‘* Her Lord and Master,” &c. Price 2s. 


THE MYSTERY OF ROARING MEG. 
By B. L. FARJEON, Author of ‘‘ Golden Grain,” &c. Price 1s. 


SHADOWS ON THE SNOW. By B. L. 
FARJEON. Price 1s. 


BLADE-O’-GRASS. By B. L. FARJEON. 


Price 1s. 
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CRAMER'S NEW PIANOFORTE, 


WITH IRON FRAME AND TRANSVERSE STRINGING, 








IN CASES 
OF 
FIFTY 
BLACK & GOLD, 
GUINEAS. WALNUT, 
ROSEWOOD. 





LL good Pianoforte Players are well aware that perfection in tone and touch 

is attained only in the Grand Pianofortes of the best .makers. A near 
approach has been reached in certain delicately constructed and expensive Upright 
Pianofortes; but the very delicacy of. the mechanism is a drawback to their use 
by ordinary players, while their costliness is another element that militates against 
their popularity. . J. B. CRAMER AND Co. believe that they have solved the problem 
of combining» the greatest attainable excellence with durability and moderate cost, 
in the N&w PIANOFORTE now being issued from their factories. From the mezzo 
Forte to the pianissimo, the tone of this Pianodforte is deliciously vocal; while in 
rapid forte passages it has all the decision and brilliancy that can be desired. In 
any case it answers promptly and certainly to the sensitive touch of the accomplished 
player—its delicate and sympathetic mechanism being equal to anything that has 


ever been produced in a Pianoforte of this class. 





J. B. CRAMER AND CO., 


London: Regent Street, W:; Moorgate Street, E:C.: & High Street; Notting Hill, W. 
Liverpool: Church Street. Brighton, Dublin, Belfast, Glasgow, & Edinburgh. 





~ London : Published by Swivt & Co., Newtou-strest; High Holborn, W.C. 


“Agents for the City ; Avante & Fraxots, 50, Fleet Street, E.C. 
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